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YAGIOLAGUERA is a part-time ESL teacher, 
occasional freelance writer, weekend 
metal vocalist, and full-time lush. He likes 
to listen to grindcore at 4AM and drinks 
way too much coffee. His band COG has 
recently released their second album and 
he’s still giddy over having watched Nine 
Inch Nails last year. He likes long walks 
on the beach. 



BRETT RATNER has established himself as one 
of Hollywood’s most successful directors, with 
eight feature films grossing over one and a half 
billion dollars worldwide in a short amount of 
time. Raised in Miami Beach, Ratner dreamed of 
being a filmmaker since he was 8 years old. His big 
break came after he screened his film for hip-hop 
impresario Russell Simmons, launching a successful 
career in music videos. In addition to success in 
film and music, Ratner has also segued into book 
publishing and photography. He also contributes 
his time and energy towards philanthropic causes 
he is passionate about. He currently resides in Los 
Angeles. 



A copywriter with quite a 
few anonymous blogs, JOEY 
HERRERA spends her non¬ 
writing time crocheting, 
reading, downloading and 
drinking. The first hardcore 
porn she saw was Gang Bang 
Angels, which she saw with 
people she met at the 2002 
UP Diliman Fair and never saw 
again. She made it home safely 
that day, though she still 
prefers Literotica to YouPorn 
but reserves a special place 
for any adult movie that has 
Rosanna Roces in it. 



ALICE SARMIENTO teaches people to make clothes during the day so 
she’d have at least a little money to burn on worthwhile distractions. She 
is currently one of the managing editors of creative nonfiction/theme- 
based online oversharing magazine New Slang (http://new-slang.com) 
and has won awards in essay writing and lifestyle journalism. She likes 
music, graphic novels, and things that smell like vanilla. 



LESLIE SY is a Communication Arts graduate. Her passion 
for sports and photography has brought her to the different 
sports arenas in the Metro. This green-blooded girl dreams 
of having a kick-ass camera to further improve her skills 
as and become a versatile photographer in the near future. 
She likes chocolates but loves dark chocolate! 
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It 

The pursuit of style is something that, well, never goes out of style. It’s 
a fact of life that we have to face as social creatures, no matter how 
introverted we are. From an external perspective, having personal style 
ties into wanting to be impressive and appealing to the world at large. 
We want to belong and be found attractive. This is where fashion and 
good breeding come into play. 

It’s not all appearances, though. Style is also a state of mind: a way of 
thinking that influences how you interact with the world, and guides 
your actions, to a degree. It’s not exactly a firm set of principles, but 
rather a general sense of what you find appropriate and acceptable in 
life. 

This month, PLAYBOY explores style with the aid of its regular feature 
contributors: Regina Layug-Rosero, Niki Yarte and Ana Santos, with 
Karen Simbulan, Weena Sabido, Joey Herrera and Czar Virina rounding 
out the wordplay. Alina Puscau and Ariane Esperas are our lovely ladies 
for this issue, radiating the kind of beauty that speaks of a style all its 
own. 

Next month, we’re looking at our third Rock the Rabbit event, so be 
ready for our annual music issue! See you then! 


Dante Gagelonia 


For comments, inquiries 
and letters to the editor 
email us at playboy@pbphil.com 


PLAYBOY Philippines will not return 
unsolicited materials. 


LETTER FROM THE EDITOR 


got style? 


pays to be stylish. If you’ve got style, it usually means 
you’ve got a lot of other desirable traits too: panache, class, 
and a sense of what looks, feels and sounds good. Smells 
and tastes good, too, if you’re into fragrances and culinary 
creations. 
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DEAR PLAYBOY 



Dear PLAYBOY, 

Saw Rebecca Piket on the July issue. She’s awesomely hot! But 
why did you put a white girl on the cover? 

-Jake, via email 

Thanks, we agree she’s hot, too. As to Bee being a Caucasian. 
We didn’t really notice how smooth, creamy and glowing her 
skin was from all the other interesting parts going on in that 
sizzling supermodel figure that internationally acclaimed 
photographer Mick Gleissner, by the way, was gracious enough 
to shoot. We must look into this white girl matter and get back 
to you asap. 

Dear PLAYBOY, 

If you were going to determine the attention span and interest 
of your readers for the content of your magazine (yeah, I 
know you’ve got naked girls), would you say they go more for 
pictures or the articles? 

-Donny, via email 

That’s a very interesting question, Donny, and we‘re glad 
you asked. Our statistics show that it’s actually a toss up 
between the two and often, while the girls will get them 
hooked enough to buy the magazine itself (which is what 
they’ll flip to directly when the open it), it’s the articles and 
the journalism content that makes them read it from cover 


to cover. This in turn gives Playboy the kind of longevity and 
pass-on readership (when you keep magazines or give them 
to friends) few can match. 

Dear PLAYBOY, 

Read the article in your last issue about journalists being killed 
for doing their job. It’s sad but true that the world treats its 
storytellers with shabby indifference. My brother was a radio 
broadcaster in Davao who met just such a tragic end. He was 
a hero who stood against oppression by standing by the truth. 
My thanks to you guys for bringing this story to light. 

-Regine, via email 

Thank you for writing to us and telling us about your brother. 
Its letters like these that assure us we’re on the right track. We 
extend our sincerest condolences regarding your brother. We 
need more heroes like him. 

Dear PLAYBOY, 

Whoa guys, AshLey Dupre is super hot! No wonder the NY 
governor risked his career for her. Give me more hotties like 
Ashley! 

~ Brando 

We totally agree about Ashley. We think you’ll be nicely 
surprised with this issue’s hotties. Enjoy. 
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Ah, the fruits of civilization and about a 
couple of hundred years’ of scientific trial 
and error. It’s good to be in the 21st century. 
Here’s how to live it up, Playboy-style. 







PlaylistMusic 


LIARS 



SISTERWORLD 

Save for their decidedly post-punk debut 
album, each Liars release has been a clinic in 
confounding listeners. The three piece noise-rock 
outfit has continually eschewed definitions and 
norms with each release and their fifth album 
Sisterworld is no different. It is dense, diverse and 
oftentimes confusing, with twists and turns that 
are violent one moment and serene the next. In 
short, it’s just what you’d expect from a band that 
requires you to expect the unexpected. In spite 
of its complexity, Sisterworld is by no means 
inaccessible. Though it may take a couple of 
spins to get the hang of it, there’s beauty hidden 
in the album’s disjointedness. The album’s many 
diverse elements are always strung together 
with powerful rhythms and inescapably catchy 
grooves. Pick Sisterworld up if your ears are 
looking for something that’s both compelling and 
challenging at the same time. 


BOY ELROY 

ROBOT APOCALYPSE 

On Robot Apocalypse, local punk rockers Boy Elroy bring the 
brash energy that was present in their past releases and ups the 
ante by tempering their sound with a bit of maturity. Though 
Boy Elroy is as loud and energetic as it has ever been, the album 
draws on a much wider palette of influences than in their past 
album. While still punk rock at its very heart, the band is not shy 
about adding some deft hardcore beats (“Struggling To Breathe”), 
muscular classic rock riffs (“Sit Back, Relax and Do it Again” and 
“Headlines”), and even drunken high-speed rapping (“Down For 
The Count”)to change things up. Robot Apocalypse won’t break 
new ground or redefine the genre, but then again it doesn’t need 
to do so. The album is an excellendy executed punk rock album 
that will surely take residence in CD players and MP3 playlists of 
fans of the genre for some time to come. 


•LIARS* 


SISTERWORLD 


STARS 


THE FIVE 
GHOSTS 


The Five Ghosts 
has everything 
you’d expect from 
a Stars record. It 
has the requisite 
co-ed vocal 
interplay between 
Amy Millan and 
Torquil Campbell 
along with the 
sentimental heart- 
on-sleeve lyrics 
that have flooded 


many a teenage 
Tumblr dashboard 

and blog over the past few years. Also present is the superb songwriting that has 
allowed Stars to avoid the trap of being too saccharine and cute, something many of 
their twee contemporaries have yet to master. The Five Ghosts is proof however that 
the band still has a few tricks up their sleeve; the most prominent of which involved 
turning Amy Millan loose. Millan is a lot more prominent than she has ever been 
and the result is stunning and the first half of the record is up there with the band’s 
best work. Though the band is not able to sustain this momentum for the rest of the 
record, The Five Ghosts is easily the best Stars release since Set Yourself on Fire and 
it reaffirms, if not strengthens their place as one of indie pop’s strongest and most 
consistent acts. 
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GET TO 


500 M&ION 



FRI 

WITHOUT MAKING 


A FEW 

ENEMIES 




YOU DON'T I 


THE SOCIAL 
NETWORK 

In his first movie since The 
Curious Case of Benjamin 
Button, acclaimed director 
David Fincher takes on the 
most unlikely topic: the 
creation of Facebook - the 
world’s largest social network 
- by its founder, Mark 
Zuckerberg. Based on the 
novel by Ben Mezrich, The 
Social Network chronicles 
the early days of Facebook 
from Zuckerberg’s Harvard 
University dorm room and the 
difficulties and problems that 
he went through en route to 
becoming history’s youngest 
billionaire. Zombieland’s 
Jessie Eisenberg plays Mark 
Zuckerberg and features an 
ensemble cast that also features 
pop star and occasional actor 
Justin Timberlake. The Social 
Network was also scored by 
Trent Reznor of Nine Inch 
Nails fame. 


MACHETE 

Not to be confused with the local movie 
franchise of the same name, Machete stars 
Danny Trejo, as a former Mexican Federali 
who’s hired by a businessman named Michael 
Benz (Jeff Fahey) to assassinate a United States 
Senator. When he’s about to get the job done 
though, Trejo finds himself double-crossed 
by Benz who hired another sniper to kill him. 
The movie follows the titular character’s quest 
for revenge against Benz. The film’s director 
Robert Rodriguez has wanted to do this 
movie since he cast Trejo for Desperado in the 
90s. The all-star cast features Steven Seagal, 
Michelle Rodriguez, Cheech Marin, Don 
Johnson, Jessica Alba, Rose McGowan, and 
the great Robert De Niro. 



I’M STILL HERE 

In 2008 Joaquin Phoenix announced to the 
entire world that he was retiring as an actor 
in order to pursue a new career in hip-hop. 
This was followed by a slew of appearances 
on late night TV that left many shaking 
their heads in confusion. Though it’s unclear 
whether Phoenix had gone totally insane or 
was just playing some sort of complicated 
prank on the rest of the world, Iin Still Here 
promises to give us a glimpse of what actually 
happened. Director Casey Affleck records 
an entire year of Phoenix’s life starting from 
the actor’s announcement and looks at the 
struggles that the actor went through in his 
transition. 
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EVEN KRATOS CAN USE IT 

The new Olympus PEN E-PL1 is a surprisingly small camera packed with 
technology normally found in bigger, bulkier and heavier professional 
Digital Single Lens Reflex (DSLR) cameras and High-Definition (HD) 
camcorders. A handy camera built for shutterbugs who always wanted 
better pictures and considered a DSLR, but were intimidated by the bulky 
size and complex interface. Weighing only .75 lbs and containing True Pic 
V Image processor the Olympus E-PL1 DLSR boasts an amazing array of 
features including a pop-up flash, dedicated direct HD video button on 
the back of the camera and Live Guide controls for beginners. The Live 
Guide function allows you to use sliders to control in-camera settings like 
color saturation and brightness, as well as create shortcuts for blurring the 
background or capturing fast-moving action, all of which serves to keep the 
camera versatile as well as easy to use. The E-PL1 equals an affordable and 
powerfully simple all-in-one package that travels light with you on your 
bag as well as your wallet. 


GOOGLE EVERYWHERE 


Representing the next stage in Smartphone development, the Google 
Nexus One offers one of the fastest processors currendy available in a 
Smartphone, a 3.7-inch touch display, and access to all your contacts 
and most important data from a variety of Google tools via the Android 
2.1 operating system. In addition to 3G connectivity, the Nexus One 
offers Wi-Li networking for accessing home and business networks 
as well as hotspots while on the go and other features like assisted 
GPS with Google Maps Navigation providing turn-by-turn voice 
guidance, memory expansion via micro SD memory cards (a 4 GB 
card is included with the device), and threaded messaging for seamless 
on-the-go conversations. This is basically Google s vision of the perfect 
Android device, from the huge and beautiful screen and massively fast 
Snapdragon processor to the software elegance of Google Navigation, 
Live Wallpaper and the Voice Keyboard. This incredible speed and 
mobility will eventually take its toll on the phones battery life 
however, which at the moment, is its most apparent flaw. 


• OLYMPUS 


A NEW EON OF GAMING 

ORIGIN, the boutique PC maker, made waves at E3 because of its new EON 
15 “3D gaming laptop” which, for an additional $210, can be figured with 3D 
capabilities using NVIDIAs 3D standard. In terms of the laptops specifications, 
it more than delivers the power on-the-go gamers crave. Despite its relatively 
small size (it runs on a 15.6 inch screen), Origin managed to squeeze in a single, 
but powerful, mobile graphics chip and a fairly decent storage drive, so in terms 
of processing speed, it may not be setting new 3DMark or I/O benchmarks, but 
it will let you get away with a 1080p screen, a Core i7-820QM processor, up 
to 8GB of DDR3 memory, a GeForce GTX 285M, up to 7.1 High Definition 
Audio and a full size keyboard with numeric pad. Throw in a snazzy paint job 
for a merely painful, rather than excruciating, price tag of $1,900. Expect to see 
it in Asian market sometime in September. 
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V Pla y listGames 



SINGULARITY (Microsoft 

WINDOWS, XBOX 360, PLAYSTATION 3) 

Strap yourself In for another ride in the Time Travel train with Raven 
Soft’s newest sci-fi first-person-shooter, Singularity. Players will find 
themselves jumping between 1950 and present day as they unravel the 
time-twisted mysteries of the remote island of Katorga-12. Restore cover, 
crumble walls, or even reduce time-trapped foes to heaps of old bones 
using the game’s Time Manipulation Device to alter and manipulate 
environments and enemies. Singularity has the look and feel of a great 
first person shooter. It has an inventive level design which gives players 
plenty of opportunities to utilize their main Time Manipulation ability, 
a large arsenal of weapons and even a solid Bioshock-esque premise that 
didn’t feel at all ripped off from the get-go. Sadly, all of that innovation 
seems to fade halfway through the game, where the environments 
become noticeably blander, the game play more repetitive and the initial 
potential is ultimately squandered once you start losing sight of your 
original objectives. Like Wolfenstein before it, and Quake 4 before that, 
Raven Software leaves its latest shooter falling helplessly in the “could’ve 
been great” category it’s been all too happy to keep their recent tides in, 
which is a sad and rather baffling situation since they clearly have the 
resources and drive to excel in this particular genre. 



CRACKDOWN 2 (xbox 360) 

For those of you who played the original Crackdown , liked it, and are 
planning to get the sequel, here’s what you need to know before you go 
ahead and do that: The sequel is set a decade later, and apart from handling 
an entire city of criminals, most of which consist of gangs you pissed off 
in the first game who’ve gotten a whole lot bigger and have a knack for 
holding grudges, you’ll also be tasked with securing a city wide mutant 
outbreak. Fortunately, you won’t be without a long fist of resources to quell 
such uprisings. You’re playing a super cop, after all. You’re still a mindless 
clone, albeit an overpowered one. The best thing about Crackdown 2 is it 
delivers all of the orb-snatching, high-jumping fun of the 2007 original. 
Unfortunately, it also manages to bring back everything that was wrong 
about the first game too. My biggest gripe with this game is that the 
developers simply weren’t ambitious enough to make any real improvements 
to the original. Clearly, some quirks and issues do return from the first game, 
which keeps it from reaching its full potential, but you’ll still find plenty of 
fun amidst the chaos. Oh, and bring friends. 4 player Co-op mode makes 
levelling a city full of mutants twice as fun with buddies. 



TRANSFORMERS: WAR FOR CYBERTRON 

(MICROSOFT WINDOWS, XBOX 360, PLAYSTATION 3) 

Transformers games, like every other 80s franchise being resurrected for a 
21st century audience today is often seen as a game doomed for mediocrity. 
With fans constandy asking for the impossible, developers often start off 
with a near insurmountable burden to excel and be true to the source 
material even before the project leaves the development stage. The worst 
part about this trend however, is that fans are often justified to be wary and 
fearful of what developers are doing with their beloved childhood franchises. 
Fortunately, Activision has finally decided to do something surprising with 
the Transformers license. Transformers: War for Cybertron takes us all the 
way back to the dawn of the Generation 1 Cybertronian war, millions of 
years before the Transformers arrived on Earth in 1984. Removed from 
the messy continuity tangles of the present, this setting presents developer 
High Moon Studios with a lot of room to work with. Thankfully, unlike 
other franchise revamps, they didn’t waste it. War for Cybertron succeeds 
in reinvigorating the sense of excitement and utter glee old time fans of the 
series have missed for decades, as well as keeping it fresh enough for the 
newer generation of gamers who’ve only known the average movie tie-in 
games of Mr. Bay, effectively tying up two generations to a single franchise 
and paving the way for new ones to come. One shall stand, one shall fall! 
Except in this game, where we all win. 
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WALKING ON AIR 

Being on your feet is one of the core cardio exercises you can partake of, hence the 
existence of the most familiar piece of gym workout equipment: the treadmill. 

If s actually a rather punishing form of exercise, though, because of the hard 
impact trauma your feet and legs have to take by simple virtue of gravity. This 
can be a significant problem if you are recovering from an injury, or are otherwise 
ill-equipped to handle the strain. AlterG’s Anti-Gravity Treadmill systems are an 
innovative solution, though. By supporting the user from the waist, the system 
can reduce total body weight from 20% to 100%, allowing full range of motion 
without the hard stress of forcefid impact. Rehabilitation comes much easier and 
faster, and there are systems for both casual consumer use and medical treatment 


NEST OF BLADES 

Matrioshka dolls are adorable, and their 
nesting concept has been adapted to 
countless other things that support an 
integrating form factor. French knife 
manufacturer Deglon has teamed up with 
designer Mia Schmallenbach to create “The 
Meeting:” a set of four essential kitchen 
knives that nest inside not just one base, 
but each other as well. Aside from taking 
up far less space in your kichen, it is also 
probably the most stylish thing that will 
ever touch your food, your own panache 
notwithstanding. Delicate sweeps and curves 
together with open-air aesthetics make this 
set of knives worryingly attractive, as it just 
might distract you while you’re busy cutting 
up your dinner. The set contains a paring 
knife, a carving knife, a chef’s knife and a 
filleting knife. 


COUCH INVADERS 

If you ever wanted your furniture to reflect your 
videogamer geekiness, you should look up designer Igor 
Chak. He’s come up with a one-of-a-kind concept couch 
that is the height of classic video game cred: a Space 
Invaders-themed leather couch, crafted with the same 
pixel-block form factor of the traditional airborne foes. 

The all-black frame has glass paneling as part of its overall 
structure, making for sizable armrests that would be perfect 
for snacks, controllers and assorted gaming paraphernalia. 
Memory foam cushions you comfortably, even during long 
gaming nights. If you’ve got the funds to spare and a sense 
of gaming nostalgia, check this one out. 
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“I’d, like a second opinion. Let’s say my place, around eight?” 
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If it’s true that the best things in life are 
free, then why are the most beautiful 
women often the most high maintenance 
ones? I’m tired of party girls who just 
want to make hay and have very little 
substance. 

—Arcy, via email 

Ah, we feel for you. Though the maxim 
holds almost true 80 percent of the time 
there are women out there who are drop 
dead gorgeous and care very little for 
money or for the kind of lifestyle that 
leaves you a pauper in no time. Case in 
point: hot geeks and suicide girls. Them 
and ex-Distillers singer and Spinnerette 
front woman Brody Dalle. 

Brit punks The Tutureheads even 
wrote a song about it: “I want a girl who 
doesn’t dress to impress /A girl with a 
radio heart.” So take their advice and 
ours and look for the late-bloomers, the 
brainiacs with a rack and the hotties who 
adore grunge. Trust us, they’re out there. 
At the same time we urge you to stay 
away from emo girls like the plague. 


Dear PLAYBOY, I’ve probably been 
watching too much zombie movies lately 
I think and have been concerned just 
how possible an undead apocalypse is 
with our current state of bio-tech and 
genetic engineering. Could science actually 
produce such monstrosities? C’mon the 
only zombies are in cinemas right? Right?! 

—Lally, via email 

Lally, While we would like to reassure 
you about the safety of the human race 
from the walking dead and help you sleep 
soundly, science has been unrelenting 
in its efforts to regenerate human tissue 
and speed our healing from all types of 
diseases. Hence, the zombie apocalypse we 
all fear can become all too real through 
the following highly possible scenarios. 

There’s brain parasites that can 
alter the behavior of people. A particularly 
nasty one is called toxoplasmosa gondii. 
The good news is that this parasite 
currently only infects rats. This is what 
it does though: because it can only 
breed inside the intestines of a cat the 
parasite needs to get the rat inside the cat 
somehow. Hence the parasite takes over 
the rat’s brain and intentionally makes 
it move towards the nearest possible cat. 
Talk about behavioral modification. 


Neurotoxins are also a big possibility 
especially since there are many existing 
kinds of poison that slow bodily functions 
enough to make you look dead. The poison 
from the Japanese blowfish fugu can 
do this or the drug datura stramonium 
can resuscitate unconscious and almost 
terminal patients that will leave them in 
a trance-like state with nearly no memory 
but able to perform simple tasks like 
eating, sleeping and trudging around. 

Then of course there are species 
jumping viruses like the now infamous 
Mad Cow Disease. When humans eat the 
meat of an infected bovine the result is 
called Creutzfeldt-Jakob Disease. Whose 
symptoms include changes in ambulation 
or walk, hallucinations, a pronounced 
lack of coordination, myoclonic seizures 
and even dementia. Have you ever seen 
28 Days Later, Lally? 

Lastly, one of the biggest pet projects 
of fringe science for the last couple of 
hundred years has been neurogenesis. 


Also known as bringing the dead back 
to life. Currently, through the advent of 
stem cell research, re-growing dead brain 
tissue has now taken huge strides. To the 
point that scientist are able to re-grow the 
brains of comatose head trauma patients 
until they can wake up and walk around 
again. Sound familiar? 

Whew! I hope that answers your 
question, Lally. Take care and beware of 
shambling corpses meantime. 


Something on your mind? The PLAYBOY 
Advisor answers your questions about life, love, 
the pursuit of happiness and most anything 
in between. Tell us who you are and where 
you’re from, and what’s been nagging at you. 
Email us at theadvisor@pbphil.com, and we’ll 
publish the questions we find most interesting. 
PLAYBOY reserves the right to edit material 
for brevity and clarity. The most interesting 
question of the month gets the sender a free 
beer (or equivalent non-alcoholic beverage, 
for you non-drinkers) with the editorial team! 
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A Question of Style 

PASSING FADS, DYING BREEDS AND FASHION ETERNAL 


BY REGINA LAYUG-ROSERO 

Illustration By Regina Bautista 


"YOU EITHER KNOW FASHION OR YOU DON'T." 

—Anna Wintour 


S tyle, like other concepts such as beauty, love and 
genius, is one of those things that’s just impossible 
to pin down. Is it the way your wear your hat? The 
way you danced till three AM? The way you sip your 
tea? Something like that, actually. 

A quick survey on Facebook among my friends turned 
up very interesting answers. 

“What I’ve got. In spades!” declared one cheeky Mary 
Ann, educator and writer. 

Said Jon, our much-loved bladerunner, “James Bond. 
Now that’s style.” 

According to Doctor Who geek Pamela, “The Eighth, 
Ninth, Tenth, and Eleventh Doctors, plus Donna Noble. 
Amazing clothes and attitudes all.” 

So many people think of 
it as a manner of dress and 
decor, of being fashionable, 
of looking good, of being 
surrounded by beautiful things. 

So many people associate style 
with quality clothes, shoes and 
accessories, good skin and 
hair, hanging out with the right 
crowd, eating the right food, 
sipping the right drink, being 
at the right place. So much of 
what we deem style seems to 
be social: a well-dressed woman 
in the ghetto might be thought 
of as the victim of a mugging. 

A well-dressed woman on the 
arm of a well-heeled man in a 
handsome suit, having cocktails 
at someone’s intimate party of 
Very Intelligent and Creative 
People: you’d call that style. 

There’s a whole website 
dedicated to style, in fact. A 
simple Google search will turn 
up Style.com, “a Conde Nast 
Digital site, is the definitive 


fashion website, extending the editorial authority of 
Vogue magazine to the Internet. Offering comprehensive 
runway coverage with over 50,000 photos, authoritative 
trend reporting, the latest social, celebrity and fashion 
news and interactive forums on every aspect of the 
fashion industry. Style.com offers visitors a total fashion 
experience. Based in New York, Style.com launched in 
September 2000.” Self-absorbed is what I’d call that. 

A chic little apartment in New York or New Manila, 
littered with colorful scarves and quirky bric-a-brac 
picked up in various corners of the globe, an affectionate 
Siamese cat or a well-behaved Afghan hound, with simple 
wood furniture and Impressive Books scattered around 
the living room: you’d call that style. 

In fact, that’s what you’ll 
find in most magazine and web 
lifestyle sections: words and 
pictures on beautiful homes, 
sprawling lawns, chic lamps 
and wooden bowls, baskets and 
rugs and vases, comfy beds and 
sofas, armchairs and ottomans, 
dining tables and sideboards, 
marble countertops and china 
cabinets. That’s what style is to 
photographer and toy collector 
Ronald: “In terms of design, you 
can have styles in architecture, 
art, houses, interiors.” 

Drinks at a cozy little bar 
nobody’s heard of, with friends 
of an intellectual bent, or 
parties with bohemian themes 
and witty repartee, maybe 
endeavors of an artistic and 
creative slant, entered into with 
writers and designers, perhaps 
productive friendships and 
collaborations with painters 
and musicians, shopping for 
vintage furniture and clothes 
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and jewelry: you’d call that style. 

Style. The more you think about 
it, the more you have to admit that 
style is so much more than just fashion 
and home decor. 

According to Paul, another 
writer, style is “a way of publishing 
texts. Also a manner of addressing 
royalty.” But PLAYBOY contributor 
Niki Yarte has an interesting angle 
on this definition we’re trying to find, 

“Style is human compensation for the lack of colorful 
(sometimes changeable) feathers or scales and pheromones 
that our fellows in the animal kingdom use so profusely to 
mark themselves. In short, we need style to proclaim our 
personalities and intentions outwardly to the rest of the 
world, with the hopes of eliciting certain responses (pride 
from our peers, lust from the opposite sex, envy from our 
enemies, anger from our parents, maybe a bit of gluttony, 
greed and sloth, too).” 

In fewer words, media practitioner, teacher, one of my 
mentors, and a very stylish woman in her own right, Data 
Tolentino-Canlas, says, “I think style isn’t just in manner 
of dress, but it also comes from attitude and a sense of 
knowing who you are, and being comfortable in your own 
skin. It’s ‘bien dans ta peau ,’ according to Mireille Guiliano 
of French Women Don’t Get Fat” 

I think what Data and Niki are trying to say is the same 
as what I’ve been thinking: that style is simply looking good 
and living well. It’s like saying math is merely addition and 
subtraction, with the occasional multiplication thrown in. 
Math is logic and analysis, sequence and rhythm, pattern 
and exponential explosions. Math is in music and art; so it 
is with style. While style is indeed fashion and furnishings, 
trendy hangouts and chic crowds, style is more about 
good taste, about a physical incarnation of your inward 
character, and the outward display of what you think of 
yourself. If you think of the style in which you interact with 
others, it’s a manifestation of what you think of your peers 
as well. 

In other words, to say someone has style, is stylish, 
does things in style, et cetera, is to attribute to them such 
old-world traits as propriety, courtesy, discretion, protocol, 
and etiquette. 

Passe? Outdated? Out of style? You might say that 
in this age of Twitter and Facebook, who needs style? 
What everyone wants is sparkle, dazzle, shine, rock and 
roll, hard edges and things that are new and hip. Everyone 
wants you to “Do your own thing” and “Be your own style” 
and say “Who cares?” 

Well, throw style and those other ancient things out the 
window, and you get McCain’s daughter posting a picture 
of her nearly naked self on Twitter and having to apologize 
for it later. You get another presidential daughter half a 
world away getting an STD from her lover (who happens to 
be someone else’s husband) and crying about it on national 
television. You get senators making statements in front 
of your countrymen and later dismissing them, saying 


blatantly, “I lied.” You get politicians 
stealing from the country’s coffers, 
having congressmen and senators 
call for your resignation, then having 
the audacity to run for public office 
again. 

Nowadays we have barely legal 
girls parading themselves on TV and 
YouTube clad in tiny tanks and shorts 
shorter than my underwear. Boys take 
pride in the packs of cigarettes they 
finish in a day and the number of beers they can guzzle 
before passing out. People think it’s funny when you get 
drunk at the sleazy bar and call your ex. 

Would you call any of that style? I wouldn’t. 

I would call style the rare event of a man pulling 
off a fedora in this age of baseball caps. Style is when a 
woman can dance and it can be sexy without being vulgar. 
Style is when you have real flowers on your table, hand¬ 
picked and hand-tied by someone with an eye for color 
and shape. Style is a heritage building preserved to look 
as it did a hundred years ago, presentable and admirable, 
inciting oohs and aahs instead of sad sighs and furrowed 
brows. 

Style is the way you walk down the street, or make 
an entrance; the way you throw a party or introduce 
new acquaintances; the way you make a meal or a stand; 
the way you write and speak; the way you keep your 
friendships alive; the way you conduct your personal 
affairs; the way you conduct your business affairs; the 
way you conduct yourself. Do all these well, in a way that 
is truly your own, set to amuse instead of abuse, and that 
I would call style. 

It’s not about how much your boots cost, but how well 
you strut in them, or the funny story about the quaint store 
where you bought them. It’s not about how many countries 
in Europe you’ve visited, but the ideas and thoughts you 
imbibed from the people you met there, or the things you 
learned rather than the souvenirs you bought. Style is not 
where you live, whether it’s on 5 th Ave. in New York or 
New York in Cubao; it’s about how you live: in a hovel or a 
hotel? Like a sad bachelor or a gentleman accustomed to 
receiving guests? 

Style is not using monogrammed stationery and 
fountain pens; those are useless if you use only base 
words to express mundane thoughts. More stylish is the 
note scribbled on note paper ripped from a notebook, but 
written with a flourish and using words that mean what 
you say and say what you mean; this is infinitely more 
stylish than a hastily written email or a Facebook message. 
Style is not what type of car you drive or how fast you can 
reach 100 kph, but where you came from, where you’re 
going, and how far you’re willing to go. 

How can style ever go out of style, when it’s really just 
being nice to yourself and to others in so many ways? 


STYLE IS . . . 

THE NOTE SCRIBBLED ON 
NOTE PAPER RIPPED FROM 
A NOTEBOOK, BUT WRITTEN 
WITH A FLOURISH AND USING 
WORDS THAT MEAN WHAT 
YOU SAY AND SAY WHAT 
YOU MEAN. 
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Substance in Style - How to Customize Your Car 

By Marvin Covar 


C ar customization. When you hear these 
words you probably think of oversized 
spoilers, brightly colored paint jobs 
and huge exhaust pipes. You think 
of tachometers and nitrous oxide, ten second 
races and car drifting. Anything but conservative 
will come to mind, akin to the cars in The Fast 
and The Furious series. We here in PLAYBOY are 
all for vehicle customization, save for anything 
truly frivolous and over the top. We like to believe 
that less is more, but if you’re really dead set on 
building the next Transformer robot, then who are 
we to stop you? 

The color of your car, the roar of its engine, 
how well your engine roars and purrs down to 
how clean the inside of your car is reflects on you 
as a person. Women have been known to judge the 
opposite sex on how clean the inside of their cars 
are. As previously stated, a car is an extension of 
a person’s character and individuality. And with 


current vehicular technology enabling you to personalize 
your car to a tee, this theory is made even more true. Since 
we know this, we have taken the liberty to show you how 
to customize your car with style and pizazz without going 
overboard. 

Now there are two different ways to customize your car. 

The first one is to improve its performance by altering 
the engine and transmission, the other a sort of personally 
statement regarding its style, making the car uniquely 
the builder’s. An evolution of hotrodding, which is the 
modification of cars for linear speed, the first modifications 
came in the form of removing running boards and installing 
fenders over the wheels. The main objective was to put the 
most powerful engine possible on the lightest combination 
of the frame and body. The front was also made lower than 
the rear because the suspension was also changed. Later 
down the line, the solid rear axle was also replaced with an 
independent rear axle. 

With changes in automobile design to encase the wheels 
in fenders and to extend the hood to the full width of the 
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The color of your car, the roar of its engine, how well your engine 
roars and purrs down to how clean the inside of your car is 

reflects on you as a person. 


car, the former practices used in customizing cars were no 
longer possible. There was also tremendous automotive 
advertising and subsequent public interest in the new 
models in the 1950s. This brought custom cars into 
existence, with headlamp rings, grilles, bumpers, chrome 
side strips, and tail lights being changed and replaced, as 
well as ‘Trenching” and “tunnelling” head- and taillights. 

Now first and foremost, you’re going to want to start 
with the most basic of car parts, the wheels. Wheels and 
tires are the quickest way to do an upgrade. Start by 
“upstepping” the tires, which is when you increase your 
wheel diameter and reduce the profile of your tire. This 
increases the handling, response, and feedback of your 
car. You’ll also want to change your rims, which act as a 
sort of a functional “bling-bling” for your car in the sense 
that they are both aesthetically pleasing and can also 
improve your car’s performance. You can also fit alloy 
wheels. These are very lightweight, and great at dissipating 
braking heat. This improves steering and braking 
response. Depending on how “all-out” you want to go, you 
can opt for spinners to your wheels. Spinners are mostly 
attachments on custom wheels. They don’t exactly go with 
a classic look, but are very popular at the moment. 

Pinstripes and graphics other ways to distinguish your 
model from the rest. You can get basically anything you 
want. From burning flames and skulls to unicorns, tiaras 
and fairies, this process can be done mechanically, by 
stencil tape, or freehand. Usually done in two colors, one 
that sets off the car’s basic body color, and another thin 
line in a color contrasted with the stripe to make it stand 
out. Plus, it’s a lot cheaper than painting. You can also 
put decals on your windows. These can be done in tribute 
to your favorite superhero, race car team and a variety 
of other things. Manufacturers virtually make decals 
for everyone’s fashion sense or sense of humor. Adding 
graphics you can apply yourself will cost less. If that is 
too much for you, how about a magnetic bumper sticker 
or ribbon supporting the military or breast cancer or 
whatever organization you feel strongly about? 

If you want to personalize your car even more, you 
can buy a car “bra” and place it on the grill of your car. 
This can both give your car a different look and keep bugs 
off of the grill. You can also change out your grill plate 
with a more aggressive looking one to give your car a 
manlier look. There are also ground effect packages that 
can be added to your vehicle to make it look lower and 
more sophisticated. If you wish to upgrade your rear as 
well, you could invest in a spoiler. These things come in a 


variety of sizes and can give your car a different 
look depending on which size you choose. The 
license plate in the back can also be pumped 
up with personality; you can add a license plate 
holder with a design of your choosing or even 
customize your license plate to say pretty much 
anything you want, for a fee. If you do not care 
what the license plate says you might care what it 
looks like. Specialized plates cost a bit extra for 
you to donate money to the cause on the plate. 
This could be anything from keeping kids safe, 
care for manatees, a national park or many other 
things. Another exterior customization you can 
pimp your ride with are lights. You can put these 
around your license plate or even underneath the 
car for that icy cool effect. 

You can also customize the inside of your 
car, you don’t want to be one of those guys 
with cars that have flashy exteriors but have a 
crappy interior. Once you are happy with your 
customizations on the exterior of the car you 
can now start on the interior. This is where you 
spend most of your time in a car so you’re going 
to want to make it as comfortable as possible. 

Seat covers are a good place to start, every car 
store carries a variety of seat covers that you can 
choose from. Do you like powerful prints, great 
graphics, basic black or fuzzy material? These 
stores have all colors and graphics, all of which 
are available for you to choose from. The world 
is yours when it comes to this. You’ll also want 
steering wheel covers to match the seat cover of 
your choosing which slip easily over your steering 
wheel and give it some much needed flair which 
can also help keep the wheel from heating up as 
well. Don’t forget to find an air freshener to place 
in your car, nobody wants the inside of their car 
to reek. It might be one that hangs from the rear 
view mirror and looks a certain way, adding to the 
“cool factor” of your car. Or you might get one that 
sits under the car, with the scent being your way of 
getting your personality across. Customizing your 
car costs time and money, but it really is a lot of 
fun. You may have spent a lot of your hard-earned 
moolah on pimping your ride, but one look is all it 
takes to know that it was worth it. 

□ 
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Alina Puscau 

sits with her plastic paramour 
inside New York’s Hotel Plaza Athenee. 
She is nude and she is holding a cigarette 

like a postcoital prop. 


Hollywood director Brett Ratner shoots his 
Victoria’s Secret model girlfriend. 
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A photographer is snapping shots a few feet away, but 
Alina is a pro. It’s as if the camera does not exist. 
On the other side of the lens is Brett Ratner, the 
photographer, living out a fantasy. You might say 
they both are. 

“It’s like seeing inside a sexy, elegant world you 
wouldn’t be allowed into,” says Rantner, whose day job is 
A-list Hollywood film director, “a place that’s unattainable.” 
That’s ironic, given that Alina is his stunning 27-year-old 
model girlfriend. And the mannequin? Ratner says the idea 
came from movies such as 1985’s weird science. “It’s that 
fantasy of creating your own dream girl,” he says. “Who 
doesn’t imagine their perfect girl?” it’s very cinematic.” After 
the shoot he showed polaroids to friends, who asked about 
the identity of the second girl. “I’ll get you her number and 
hook you up,” Ratner promised. 

If the cool sensuality and powerful feminine mystique of 
these photographs seem both familiar and timeless, there’s 
good reason: Ratner was emulating the ultimate provocateur. 
“This shoot is an homage to Helmut Newton,” says Ratner, 


“who was a close personal friend.” The German photographer 
died five years ago at the age of 83 after a car crash outside 
Hollywood’s chateau marmont. Newton was known for his 
imperious women who wore stilettos and little else. He shot 
numerous PLAYBOY pictorials over nearly 30 years. 

As for Ratner, he’s best known for directing such action 
movies as X-men: The Last Stand and the Rush Hour series 
and music videos for Jay-z and Mariah Carey. (He also signed 
on to direct the Hugh Hefner biopic with universal pictures.) 
Ratner has been photographing models professionally for 
years. He has shot Heidi Klum and Jessica Simpson, among 
others. 

Alina is a Victoria’s Secret model and has posed for 
Ralph Lauren and Gap ads, as well as in fashion shoots for 
Vogue and Elle magazines. Last year she recorded her first 
single, “When You Leave (Numa Numa), ” which has performed 
well on the charts. Not surprisingly, Ratner shot the video. 
The director and the model first crossed paths five years 
ago at a party. “When I met him, I asked, ‘who is this guy 
anyway?”’ says Alina, whose sultry eastern European accent 
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(she’s from Bucharest) and dark looks beg for a role as a Bond girl. 
“But we had an immediate chemistry and connection.” 

“Alina is a natural beauty and reminds me of a Helmut model. 
She has total confidence in her own skin,” Ratner says. “And yet she’s 
also a bit of the girl next door. The best shots tell a story and evoke 
some kind of emotion or feeling. Helmut was great at manipulating 
his models, micromanaging to evoke an exact emotion.” 

“Brett drives everyone on the set crazy,” says Alina, laughing. 
“He’s a total perfectionist.” Indeed, this shoot lasted from eight a.m. 
until midnight. 

Newton almost shot Alina once, but at the time she wouldn’t take 
off her clothes, so she was sent home. Similarly, Ratner missed several 
previous opportunities to shoot for PLAYBOY. This entire affair has 
the whiff of kismet. 

“I had dinner with Helmut the night before he died, and I took 
the last picture of him alive,” says Ratner. “I almost feel as if Helmut 
passed along a gift to me. This shoot was meant to be.” 

—Jason Harper 
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“Alina is a natural beauty 
and reminds me 
of a Helmut model.” 






IT rovocative author Jerry Oppenheimer’s 
unauthorized biographical novel Front 
Row describe her as “ambitious, driven, 
insecure, needy, and a perfectionist”. 

This follows the many other brands her 
fellow journalists have inflicted upon 
her over the years, which already include 
sobriquets like “Ice Queen” for her cold 
demeanor and “Nuclear” Wintour for her 
explosive outbursts. She has also been 
labeled the Pope of the church of fashion, a 
church whose sacred scriptures is the very 
publication for which she has exercised 
total control for more than a couple of 
decades now. 

She is Anna Wintour, editor-in-chief 
of the American edition of Vogue magazine. 
She of the dark sunglasses and bob haircut 
whose natural habitat seems to be the front 
row of runway shows. And while most 
men are probably as oblivious of her as 
most Catholics are of the Dalai Lama, she 
is considered one of the most powerful 
women in the world, perhaps even topping 
Oprah Winfrey herself. How else would 
you describe one who can “suggest” to 
Winfrey that she needs to lose 20 pounds 
to appear on the cover and actually have 
the highly influential queen of many things 









go through with it? 

If she has ever made a blip in the 
radar of our consciousness, it’s likely 
for being the reported inspiration for 
Meryl Streep’s Miranda Priestly in the 
movie, based on the similarly titled 
book, The Devil Wears Prada. The novel 
reads like a fictional memoir of author 
Lauren Weisberger’s experiences as a 
former personal assistant of Wintour’s. 

How does one woman manage 
to command what some critics call 
an excessive influence over a global 
industry reportedly worth $300 billion? 
“Desire” might be too soft a word to 
describe her motivation from what can 
hardly be called “humble beginnings” to 
her imminent rise to the top of the food 
chain. 


Wintour was infamous 
during her early days at 
New York for having the 
office redecorated, renovated 
and refurbished and having 
members of the staff 
replaced. 


intour was born on November 
3, 1949 in London, the fourth 
of five children, the eldest of which 
- a brother, died at the age of 14 
while she was only about a couple of 
years old. She spent her childhood 
years in London being the daughter 
of newspaper editor Charles Wintour, 
himself the subject of frosty name 
calling as “Chilly Charlie”. “He had a 
very Victorian upbringing”, Wintour 
said of her father in last year’s 
documentary The September Issue. “I’m 
not sure his mother even spoke to him”. 

“Growing up in London in the 
60s, you’d have to be walking around 
with a sack over your head not to know 
that something extraordinary was 
happening in fashion”, she recalled 
in the same documentary, which 
took a behind-the-scenes look at the 
production of Vogue’s September 2007 
issue, its thickest to date. “I think my 
father really decided for me that I 
should work in fashion”. She went on 
to share that when she asked her father 
for help regarding the Career Objectives 
part of some form she had to fill out, 
his response was “Well, you write you 
want ‘to be editor of Vogue , of course”. 

The elder Wintour would often 
consult his daughter regarding matters 
of fashion and the youth for his 
publications. Meanwhile, Anna would 
often benefit from the connections of 
her supportive father such as when he 
helped land her a job at the age of 15 
at clothing store Biba, an iconic brand 
very popular in 1960s London. She also 
attended the North London Collegiate 
School where she she first sported the 
pageboy bob haircut she wears to this 
day. This immediately recognizable 
trait of hers would later serve as the 
caricatured inspiration for another 
movie character: that of Edna Mole 
from the animated flick The Incredibles. 

An opportunity to join a training 


program at Harrods Department Store 
meant dropping out one last semester 
shy of graduation from the prestigious 
North London Collegiate School. Her 
disappointed parents then enrolled 
her in a modest fashion school, which 
she would also eventually quit. She 
would make a remark years later about 
her decision to quit school that would 
reverberate throughout her career: “You 
either know fashion or you don’t’”. 

In the early 1970s, Wintour 
officially entered the professional 
world of fashion journalism when 
she was hired as an assistant to 
fashion editor Jennifer Hocking 
at the recently merged Harpers & 

Queen magazine. During her tenure, 
she often mentioned her ambitions 
to work in the American edition of 
Vogue. When Hocking decided to 
leave the magazine sometime in the 
mid 1970s, she also left the position 
of fashion editor ripe for Wintour to 
pick. However, Harpers & Queen editor 
Willie Landels was apprehensive about 
promoting her to the job due to her 
lack of editorial experience and social 
skills. This despite the intervention of 
Wintour’s highly influential father. The 
job eventually went to Min Hogg who 
Wintour perceived as unglamorous, 
often coming to blows with her 
superior during the rest of her tenure 
at the magazine. 

After much disagreements 
with her new fashion editor, Wintour 
decided to finally leave Harpers & 
Queen and London altogether in 
1976, relocating to New York with 
then boyfriend, writer Jon Bradshaw 
(famously of Esquire magazine). This 
move put Wintour on the path to 
Carrie Donovan, then fashion editor 
of Harper’s Bazaar, who offered her 
a position as a junior fashion editor. 
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{Wintour} was asked by Mirabella 
which job she would like at Vogue 
and her response was “Yours ” 
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However, she was eventually fired from 
the magazine for aggressively pushing 
untried and unpopular photo shoots. 

Her exit from Harper’s Bazaar 
finally paved the way for her clinching 
the fashion editor spot, this time for 
Viva, an erotic women’s magazine 
published by Penthouse editor Bob 
Guccione. After Viva folded in the early 
1980s, Wintour found herself at Savvy 
magazine where she briefly reigned as 
fashion editor before coveting 
the same position at the 
more prestigious New 
York magazine - her 
biggest career move 
yet. Fresh and new, 
Wintour was infamous 
during her early days 
on the job for having 
the office redecorated, 
renovated and 
refurbished and having 
members of the staff 
replaced. She also learned 
the value of putting celebrities 
on the cover of a magazine during 
her stint there. 

It was during her New York days 
that the opportunity she had been 
waiting for came knocking at her door 
when American Vogue editor Polly 
Mellen arranged for her meeting with 
editor-in-chief Grace Mirabella. That 
meeting lasted all but ten minutes 
when she was asked by Mirabella which 
job she would like at Vogue and her 
response was “Yours”. 

In 1983, shortly after being 
promoted to senior editor at New 
York, Vogue publisher Conde Nast 
Publications’ Alexander Liberman 
offered Wintour the position of creative 
director, a role created specifically 
for her. In that capacity, she was 
given total control of aspects of the 
magazine not related to fashion like 
“Beauty” and “Fitness.” The fashion bit 
was the sole domain of Mirabella who 
was expectedly not too happy with 
Wintour’s arrival. 

Around this time, she got 
engaged to and eventually married 


psychiatrist David Sheffer 
who was noted for his studies 
on adolescent suicides. 
Coinciding with her first 
pregnancy was the retirement 
of British Vogue editor-in- 
chief Beatrix Miller. At the 
time, the top contenders for 
her replacement were Wintour 
and British Vogue senior 
editor Elizabeth Tilberis who 
had been with the magazine 
since the 1970s. To keep 
her within Conde Nast, 
management gave Wintour 
the job and had her flying 
back to London in 1986. 

Wintour transformed 
the British Vogue into an 
identical twin of its American 
counterpart, replacing 
lifestyle stories with more 
fashion-centric spreads. As 
she had done in New York 
and American Vogue, she 
also remade both the office 
and the staff. She had done 
the same in 1987 when, 
pregnant with her second 
child, Conde Nast offered her 
the chief editorship of Home 
and Garden. However, her 
makeover of the magazine 
went farther when she retitled 
it as simply HG. Readers and 
advertisers alike were not at 
all receptive of the changes. 
She featured celebrities and 
fashion in the pages to a 
degree that critics started 
calling the magazine Vanity 
Chair or Home and Garment. 

At the time, the 
American Vogue was being 
threatened by a new entrant 
in the fashion magazine 
market: Elle. By 1988, Conde 
Nast was losing confidence 
in the leadership of Mirabella 
in keeping Vogue from 
plummeting and eventually 
fired her - a move that saw 
Wintour returning to New 
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the readership of the magazine 
and effectively put a dent on the 
status of “supermodels” who 
hardly grace the covers of Vogue 
anymore. Current Vogue creative 
director and former model Grace 
Coddington often spoke how this 
matter often puts her at odds with 
Wintour. 

Yet Wintour and her brand 
of Vogue have also had their share 
of faults and criticisms. 

In 1996 while she was 
having lunch at 
the Four Seasons 
hotel, the carcass 
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York to finally take her place as 
editor-in-chief. 

Her 20-year odyssey to 
the position she was determined 
to claim may not have been 
meteoric but it has been 
certainly stellar. More than 
20 years since, the American 
edition of Vogue remains a 
formidable force. Mirabella 
sought to challenge Wintour 
and Vogue’s top dog position 
with the new glossy Mirabella 
but ultimately failed, closing 
down in 2000. In contrast, 

Vogue had gone on to spin off 
a bunch of new titles: Teen 
Vogue in 2001, Men’s Vogue in 
2005 and Vogue Living in 2006. 
Proponents have often gone 
back and forth between saying 
that Wintour’s run “matched” or 
“surpassed” the time of Diana 
Vreeland, Mirabella’s immediate 
predecessor. 

Wintour introduced 
such novel ideas as having 
her first cover model wear 
a pair of denim jeans with 
a jewel-encrusted shirt. Her 
involvement of celebrities raised 


of a dead 
raccoon was 
dropped on her 
plate to protest 
her support of 
fur in the pages 
of the magazine. 
She even went as 
far as turning down 
paid advertisements by 
groups like the People for 
the Ethical Treatment of Animals. 
Pamela Anderson, a staunch 
supporter of animal rights, have 
spoken publicly of her disdain for 
her. 

Wintour had faced scrutiny 
for featuring only the works 
of Vogue’s advertisers. Many 
critics have argued that this 
strategy, however commercially 
viable, made questionable the 
magazine’s content. She had also 
taken heat from anti-smoking 
groups for allowing tobacco 
ads in the magazine, as well as 
come under fire for not featuring 
other ethnicities. Vogue had to 
dodge cries of racism when many 
perceived its April 2008 cover with 
Annie Liebowitz’s photo of NBA 
star Lebron James and Brazilian 
model Giselle Bundchen as 
alluding to King Kong with James 
as the legendary movie ape. 

Since the 1990s she has 
helped raise as much as $16 
million for AIDS research, as well 
as contributed to the Metropolitan 
Museum of Art, of which she 
has been named an honorary 
trustee in 1998. She headed the 
establishment of the Fashion 
Fund Award in 2003, a joint 
project of Vogue and the Council 
of Fashion Designers of America 
that would help fund the projects 
of deserving new designers. She 
sold T-shirts to benefit the Twin 
Towers Fund after the September 
11 attacks and got Vogue to 
contribute funds for opening 
beauty salons in Kabul creating 



jobs for newly liberated Afghan women. She sought 
to get people shopping again in the face of the 
recession that hit the United States via a sort of 
“stimulus” for the fashion industry with last year’s 
Fashion’s Night Out. 

She was awarded the AdAge Magazine 
Editor of the Year in 2006; conferred the title of 
Officer of the Order of the British Empire in 2008; 
appointed to the President’s Committee on the 
Arts and Humanities by President Barrack Obama 
in 2009; and elected to the American Society of 
Magazine Editors Hall of Fame earlier this year. 
Indeed, “Desire” is too soft a word. “Drive” is more 
like it. She maybe the Pope or the Devil in the world 
of catwalks and cat fights, but she has admitted 
to having at least one weakness in The September 
Issue : “My children.” 
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W hen the first PLAYBOY 
Club opened on 
February 29, 1960 on 
Chicago’s Walton Street, 
there was an almost 
immediate sense that 
something momentous was happening, 
some kind of cultural milestone. As 
humorist Art Buchwald put it, “Not 
many people are aware of it, but 
Chicago has become the sex symbol 
capital of the United States.” Crowds 
swarmed—nearly 17,000 guests came in 
the first month alone. In the last three 
months of 1961 the club welcomed 
more than 132,000 visitors, making it 
the busiest nightspot in the world and 
the flagship of what would become a 
new and transformative enterprise that 
would soon have outposts across the 
country and in places as far-flung as 
Manila, Jamaica, London and Japan. The 
PLAYBOY Club would also create a new 
American ideal: the Bunny. 

Hugh Hefner had already 
revolutionized American culture with 
his magazine by making America safe 
for sex. The clubs were a brick-and- 
mortar tribute to this revolution—a 
way, said Hefner, “to give the world 
of PLAYBOY a street address,” as 
Disneyland had given a street address 
to Walt Disney’s imagination. In 
fact, some observers, including the 
magazine itself, promptly dubbed 
the PLAYBOY Club “Disneyland for 
Adults,” a funny and perhaps obvious 
analogy but one that contained a more 
profound analysis of the cultural veins 
the clubs would tap than they might 
have realized. So to understand the 
PLAYBOY Club phenomenon it helps 
to start with Disney, as strange as that 
may sound. 

On the face of it there may 
not have been two more dissimilar 
American icons than conservative Walt 
Disney and liberated Hugh Hefner, 
yet that was only on the face of it. 

Like Disney’s parents, Hefner’s were 
solid Midwesterners—Disney’s from 
Kansas, Hefner’s from Nebraska—who 
migrated to Chicago, where both Disney 
and Hefner were born. Both grew up 
in religious, repressive, emotionally 
frigid households. Both were childhood 
dreamers who sought solace and escape 
in drawing cartoons. Both had active 
fantasy lives, and both, of course, 
parlayed their fantasies into empires by 
understanding the American desire for 
wish fulfillment. 

Disney’s animations and Hefner’s 
magazine eventually led to monuments 
where others could act out the fantasy. 



Disneyland was a way to make tangible 
what was on-screen, the PLAYBOY 
Clubs a way to make tangible what was 
on the page. That meant the PLAYBOY 
Clubs were not simply updated, 
upscale nightspots for drink, dining 
and entertainment. They were total 
environments and full experiences—a 
place to “enter” the magazine as fully 
as Disneyland allowed one to “enter” 
the animations. As PLAYBOY itself put 
it in its first examination of the Chicago 
club, it was devised for “sophisticated 
pleasure” and “dedicated to projecting 
the richly romantic mood, the fun and 
joie de vivre that are so much a part of 
the publication.” 

In large measure this was 
dependent on a sense of discontinuity 
between what was outside the club and 
what was inside. As Disneyland had a 
berm surrounding it to demarcate its 
fantasy from the dull reality beyond 
its gates, the Chicago PLAYBOY Club 
had a Mondrian-inspired canopy above 
the door that suggested cool modern 
elegance. But the clubs also had a berm 
of sorts, a berm of privilege: private 
membership. The PLAYBOY Club was 
the sanctum sanctorum provided 
exclusively for “keyholders,” who paid 
a fee, and their guests. This was a select 
group, even if it was self-selected. These 
denizens were, according to PLAYBOY, 
the “most important, most aware, most 
affluent men of the community.” 

What they found when they 
crossed the threshold were lands of 
silky sophistication. One entered a long 
dimly lit barroom that was understated 
and buzzy rather than noisy—the 
ultimate cocktail lounge—decorated 
by transparencies of Playmates on the 
walls. Then one could ascend a stairway 
carpeted in burnt orange to the Living 
Room, a dining and mixing area with a 
fireplace that the magazine described as 
having the “comfortable 
decor of the plushest 
urban pad.” One floor 
up was the Library— 
what nightclub had a 
library?—an intimate, 
candlelit jazz club as 
sedate as its name. And 
then up another flight 
was the Penthouse, a 
larger club featuring 
big-name headliners. 

It was all the 
epitome of cool. 

That might 
have been the 
most fundamental 
similarity 


between the PLAYBOY Club and 
Disneyland, and the deepest source of 
their appeal. Where most amusement 
parks were bastions of abandon, 
Disneyland was precisely the opposite. 
It was predicated on control, on the 
reassurance of the expected. Oddly, 
given the conservative caricature of 
PLAYBOY as debauched and hedonistic, 
the PLAYBOY Clubs were also examples 
of control. They were elegant rather 
than opulent, soft rather than loud, 
muted rather than brassy, decorous 
rather than licentious, and extremely 
tasteful in every respect—the perfect 
lair for the idealized PLAYBOY reader, 
who was himself all these things. 

In truth it was the interface 
of sexuality with composed self- 
possession rather than the sexuality 
itself that made the clubs cultural 
trailblazers. Hefner is often credited 
with being the man who ripped through 
the veil of 1950s complacency and 
prudery. In fact he did something much 
more complex, subtle and significant. 
He didn’t really make America safe 
for sex; with his clubs he made sex 
safe for America. Before Hefner the 
idea of “sophisticated pleasure” was 
oxymoronic. Far from sophisticated, 
American male sexuality was generally 
and crudely hypermasculine— 
function of muscle, aggression 
and force associated with 
such things as manly labor, 
the outdoors, athleticism, 
ruggedness and risk. Its 
archetypes were slabs like 
John Wayne or Brando’s 
Stanley Kowalski, both of 
whom had an almost bovine 
stolidity. Indeed, with the 
sole exception of Cary Grant, 
even the smarter, more self- 
reflective postwar male sex 
symbols—Bogart, Mitchum, 
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Bunnies in High Places 

The Bunnies were associated with 
the allure of air travel. Big Bunny 
had its own crew of Jet Bunnies. 


A State of Mind 

The clubs were manifestations of the PLAYBOY 
lifestyle, yet they were more than mere 
pleasure domes. In a period of racial turmoil 
the clubs were integrated and featured black 
entertainers. Note Hef (top) with a bevy of 
Bunnies before cuffs and collars became part of 
the uniform. 


Lancaster, Douglas—were required to 
display masculine brio. 

The young Hugh Hefner was 
the antithesis of this sort of obvious 
sexuality. He was thin, almost wiry. 
Norman Mailer described him as looking 
like a “lean, rather modest cowboy of 
middle size” who “was not the kind of 
man one would have expected to see as 
the publisher of his magazine, nor the 
owner of the PLAYBOY Club.” He was 
a bookish intellectual, a pipe smoker. 

He wore pajamas rather than flannel 
shirts or ripped tees. He preferred 
cocktails to whiskey or beer, Franz Kline 
to Thomas Hart Benton, foreign sports 
cars to Cadillacs and the indoors to 
the outdoors. He loved jazz, cutting- 
edge comics like Lenny Bruce and Dick 
Gregory, minimalist architecture in the 
Mies van der Rohe and Frank Lloyd 
Wright style, and modern furniture. 
Forswearing macho, he was the epicure 
who always knew what was cool. 

Though Hefner would claim 
his chief adversary was American 
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conformity, his real adversary may have 
been the conventional idea of male 
masculinity, and his real achievement 
may have been reinventing the whole 
idea of male sexuality in his own image. 
By the time Hefner was done, male 
sexuality wouldn’t only be about brawn, 
wealth, power or even size—the first 
three difficult to acquire and the last 
impossible—it would be about style, 
which was available to any man with the 
good sense to develop it. It was Hefner 
as much as anyone who made sex a 
function of style. Hefner removed the 
vulgarity from sex and put the seduction 
into American coitus. 

There was no better expression 
of this sea change in sexuality than 
the PLAYBOY Clubs. They weren’t just 
oases for tired businessmen to wind 
down, entertain clients or ogle beautiful 
women; the PLAYBOY Clubs were 
places where a new kind of man could 
indulge a particular style of urbanity. 

In them he could act cool, feel cool, be 
cool. Cool was in the air. That meant 
the PLAYBOY Clubs were an ethos, not 
simply a location or, like Disneyland, an 
escape. At the clubs you could sip the 
cocktails the magazine extolled, listen 
to the jazz the magazine promoted, 
hear the comics the magazine featured 
and see the girls the magazine touted. 
The clubs even captured the cool 
political winds of the 1960s. They were 
fully integrated—guests, entertainers, 
Bunnies—at a time when the civil rights 
movement was fighting, often bloodily, 
for equality elsewhere. 

And because PLAYBOY was a 
state of mind, it wasn’t just in the 
hipster precincts that the PLAYBOY 
Clubs thrived. It was appropriate the 
first club opened in Chicago, not only 
Hefner’s hometown and home to the 
magazine’s headquarters but also Carl 
Sandburg’s “city of the big shoulders,” 
a masculine, deeply ethnic city one 
would not necessarily have thought of 
as a mecca of cool any more than one 
might have thought of the professorial 
Hefner as America’s foremost sexual 
provocateur. Although PLAYBOY Clubs 
soon opened in Miami, where more than 
2,000 people jammed the streets the 
first night; New York, where a stream of 
luminaries including Joan Collins, Tony 
Bennett and Ed Sullivan braved freezing 
temperatures to attend the debut; 

New Orleans; and Atlanta, they also 


appeared in such incongruous locales 
as Baltimore, St. Louis, Kansas City 
and Cincinnati, where students from 
nearby Xavier University protested by 
carrying placards proclaiming PLAYBOY 
philosophy vs. Christian morality, should 
we sacrifice morals for business? 

But if the raison d’etre of the 
PLAYBOY Clubs was to provide a 
pocket of cool ambience amid the 
vast American uncool, their primary 
appeal was indisputably the women: 
the Bunnies. As the story goes, Hefner 
and his associates were trying to 
come up with the right garb and the 
right image for the clubs’ female 
attendants, dismissing lingerie because 
one couldn’t really serve in such a 
costume, when someone suggested 
they deploy the magazine’s logo—the 
bunny. Thus the waitresses became 
Bunnies, in colorful satin-rayon bodices 
with matching ears and three-inch 
pumps, white cuffs, a collar with 
a bow tie, black fishnet stockings 
(originally), a name tag rosette on 
the hip and, of course, the yarn (later 
faux fur) cottontail. It was Hefner who 
recommended cinching the costume to 
accentuate a narrow waist and a large 
bust, and cutting the sides higher to 
reveal more leg. So was born one of the 
most widely recognized images in the 
world. 

Hefner said he had gotten the idea 
of the PLAYBOY Club from a Chicago 
institution, the Gaslight Club, whose 
waitresses dressed as flappers, and 
the idea of roaming beauties from 
watching The Great Ziegfeld—the biopic 
of showman Florenz Ziegfeld—in his 
youth. The Bunnies would, in Hefner’s 
words, be “waitresses elevated to the 
level of a Ziegfeld Follies Girl.” But 
Ziegfeld’s girls were ethereal—distant, 
inaccessible goddesses who represented 
an idealization of American female 
sexuality as distinct from the available 
strumpets at the other end of the 
sexual spectrum. Whatever his initial 
intentions, Hefner didn’t wind up 
repositioning the Follies showgirl into 
1960s America. Rather, he did exactly 
what he had done with male sexuality. 

He redefined it by creating the sort 
of woman the PFAYBOY man would 
desire—in effect, reconceptualizing 
womanhood itself. 

The PFAYBOY man—and the 
PFAYBOY Club devotee—clearly liked 


women and enjoyed sex, but in this as 
in everything else he was a connoisseur. 
As a sophisticate, what he didn’t like 
were obvious women, cheap women, 
lascivious women who were good 
only for a bang. That’s why, for his 
Playmates, Hefner had chosen women 
who were not only beautiful and 
well-endowed but also worth a man’s 
attention. No trollops were allowed. 

The Bunnies may have taken that idea 
even further, if only because they were 
actually present. As Hefner’s brother, 
Keith, who would help manage the 
clubs, described a Bunny, “She may be 
sexy, but it’s a fresh, healthy sex—not 
cheap or lewd.” One article called her 
“the all-girl girl.” 

Just as the PFAYBOY man became 
a model for a new, cool sophistication, 
the PFAYBOY Bunny became a model 
for a new, modern kind of woman—one 
who was sexy and desirable but also 
independent, ambitious, accomplished 
and comfortable in her own skin. 

In the many pictorials that featured 
the “Bunnies of...” their pulchritude 
was never emphasized. It was their 
intelligence and their achievements. 

The Bunnies were artists, dancers and 
ballerinas, musicians, opera singers, 
actresses, former stewardesses, 
pilots, athletes, chess players, karate 
masters and poets. One was fluent 
in four languages. One intended to 
start a finishing school. Another was 
a social worker. One had attended the 
Sorbonne and another had a Ph.D. 

Many were students working their way 
through school. PFAYBOY went to great 
lengths to show the whole woman was 
definitely more than the sum of her 
measurements. 

The point—an important one in 
American sexuality—was that for all 
the depictions of Hefner as a heedless 
libertine, his Bunnies represented, and 
the clubs promoted, a much deeper 
and more traditional form of romance, 
albeit one with a sexual component. The 
Bunnies were women with whom one 
could share emotional and intellectual 
bonds, not just sexual pleasure. Or to 
put it another way, the sexual pleasure 
was informed by a much larger range 
of feelings and affinities, one reason no 
one would ever mistake the PFAYBOY 
Clubs for Plato’s Retreat, the New York 
carnal den of the late 1970s and early 
1980s. The PFAYBOY Clubs actually 


THE FIRST PLAYBOY CLUB OPENED IN CHICAGO AT 116 EAST WALTON STREET THE DOORS SWUNG 
OPEN FOR THE FIRST TIME ON THE COLD NIGHT OF FEBRUARY 29, 1960. 
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encouraged the idea of sex as a part of human expression- 
sex as an attitude as well as an act. 

Of course not everyone shared this view. When feminist 
Gloria Steinem went undercover as a Bunny at the New York 
club and wrote her famous expose in the May and June 1963 
issues of Show, she was attempting to strike a blow for 
women’s liberation and against what she perceived to be the 
servitude of these poor young girls. She described leaving 
the club one evening, walking home, spotting a high-priced 
call girl in a car and admitting she felt like one herself. But 
thousands of women, including supermodel Lauren Hutton 
and Blondie vocalist Deborah Harry, aspired to be Bunnies— 
and not because they were self-loathing or masochistic or 
enthralled by male supremacy. One assumes it was because 
they liked the image of sexy liberation and because they 
realized that while they might be glorified waitresses, the 
operative word was glorified. Although they were not the 
distant, aloof goddesses of Ziegfeld, they were literally 
untouchable (anyone laying a hand on them would have been 
tossed out), and to make sure no one got the wrong idea, 
they were prohibited from dating customers—a rule Hefner 
later rescinded when the Bunnies demanded it. They may 
have served, but they knew they were the main attraction. 
They didn’t have to impress the guests, the guests tried to 
impress them. 

All of which may have contributed to the clubs’ demise. 
They flourished throughout the 1960s and into the 1970s, 
during the long transition from Eisenhower’s buttoned-down 
America to Kennedy’s unbuttoned one—they even helped 
facilitate that transition. By the time the clubs celebrated 
their 10th anniversary, in 1970, there had been 22.5 million 
keyholders and 4,000 Bunnies. The number of clubs would 
eventually reach 24 in the United States and 10 internationally, 
including posh high-rise PLAYBOY Hotels in Chicago and 
Miami. The empire would also include Hefner’s own black 
DC-9 flying club and eight PLAYBOY resorts, beginning with 
one in Jamaica and later, in 1968 and 1971 respectively, 
massive lodges at Lake Geneva in Wisconsin and Great Gorge 
in New Jersey, testifying to how much the PLAYBOY idea had 
leached into the larger culture. It was no longer a constellation 
of small, intime clubs for sophisticates. The PLAYBOY Club 
had grown into a giant family-oriented enterprise that was not 
only like Disneyland, it was Disneyland. Lake Geneva even had 
supervised activities for children. Imagine! 

By the mid-1970s, however, the clubs had begun to 
wobble, and by the late 1970s many were closing. Those that 
remained were kept afloat largely through the gambling profits 
of the London club, but it eventually lost its gambling license in 
a dispute with the British government. The dominoes fell. Great 
Gorge would expire in 1982, Lake Geneva the same year—a 
year in which the clubs reported a $51 million loss. The last 
American club, in the bustling metropolis of Lansing, Michigan, 
closed its doors in 1988. Three years later the last international 
club shuttered in Manila. 

The conventional analysis for the clubs’ death was 
to blame the recrudescence of conservatism in Reagan 
America that attempted to restigmatize sex and punish the 
libido. In this view the PLAYBOY enterprise had become an 
anachronism of a livelier, better, more honest time but a time 
rapidly receding into history along with other trappings of 
American cool. The truth may be more bizarre: The PLAYBOY 
Clubs vanished not because Reagan’s version of America had 
triumphed but because Hefner’s had. By revamping American 
machismo and making sexuality cool, by emphasizing the 
intellectual blandishments that underlay the sexual ones, by 
seeing sex not just as a primal activity but as part of a larger 
attitude toward life and happiness—and by seeing women 


not as toys but as equal members of the sexual community 
who had the same needs and rights as men—Hefner helped 
integrate sexuality into American life so that many of the 
things that had seemed secretive and scandalous when the 
clubs opened were now commonplace for most Americans. 

Sex was everywhere. 

It was that integration, that success in mainstreaming 
sexuality, that may have finally destroyed the clubs. The 
clubs were designed to be segregated from conformist 
America—separate from the square, conventional, 
anhedonistic America outside their doors. The place was 
special, a repository of cool. The people who visited were 
special, the acolytes of cool. When America took a more 
liberalized view of sex and the clubs’ sense of specialness 
disappeared, so necessarily did the clubs themselves. 

As for the Bunnies, they had been under assault 
throughout the 1970s not only from the prudes on the right 
but, as noted, from feminists like Steinem on the left who 
saw them as victims. But just as the right didn’t destroy 
the Playboy Club, feminism didn’t destroy the Bunny. On 
the contrary, the Bunny ironically may have been an early 
manifestation of feminism, making Steinem correct when 

A National Groove 

The club concept spread across the U.S., from New York to San 
Francisco. That’s Playmate Joyce Nizzari, below, opening the doors to the 
New Orleans club. 
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Star Bunnies 

It came as no surprise that Bunnies became stars. Deborah Harry, 
Lauren Hutton and Gloria Steinem (above, clockwise) all did the Bunny 
dip at the New York club. 


she said, “All women are Bunnies, but it doesn’t have to be 
that way,” just not how she thought she was right. The Bunny 
pointed the way to sexual liberation, and while it didn’t have to 
be that way, most women, younger ones especially, were glad it 
was. The problem for the PLAYBOY Clubs was when all women 
were Bunnies, there was no longer any reason to maintain a 
special hutch. 

The clubs and Bunnies have recently enjoyed a revival, 
after 20 years of dormancy, with the 2006 opening of the 
PLAYBOY Club at the Palms Casino in Las Vegas and the 
promise of more to come, but this is not an attempt to 
recapture the past so much as it is a different incarnation 
of American sophistication: grandiosity. While the original 
clubs were small and sleek, the new club is sophistication on 
steroids, which may be the only way to compete in a country 
where cool has become a commodity. If so, the PLAYBOY 
Clubs had a lot to do with that commodification—a lot to do 
with blowing cool sexuality across America until almost the 
entire nation was chilled. Hefner created the clubs to give 
PLAYBOY a street address. Eventually, the address became 
America itself. That is the PLAYBOY Club legacy, and 50 
years on it is still a big one. 


THE PLAYBOY CLUB IN SILAHIS HOTEL, MANILA WAS THE ONLY CLUB EVER TO BE FEATURED IN 
ARCHITECTURAL DIGEST. IT WAS THE LAST THAT CLOSED ITS DOORS IN 1991. 
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PRESENTING 


MEDIA 


By Niki Yarte 


THE ANATOMY OF ADVERTISING FOR MEN 


pon spotting a billboard advertising San 
Miguel Pale Pilsen, a friend impulsively 
fired "What the hell is Derek Ramsay doing 
there?" Not entirely unfounded when we 
consider that the billboard also featured 
popular comedian/actor Michael V., 
champion pool player Efren "Bata" Reyes 
and Manny Pacquiao himself - men whose 
exceptional strides in their respective careers 
Ramsay has yet to match. He's popular, 
sure, but he clearly did not belong in the 
same league as that group of distinguished 
gentlemen. 

The truth is that the inclusion of 
Ramsay, and perhaps Ramsay himself, is 
likely riding the wave of recent advertising 
strategies targeted towards men. In fact, if 
we take a look at the history of San Miguel 
beer commercials and advertising in general, 
we can see a trend in how certain brands 
and products have tried to talk men into 
submitting to the whims of consumerism. 


First, let's tackle the San Miguel Pale Pilsen 
ads. For the longest time, the beer had for 
its endorser legendary comedian and TV 
personality Bert "Tawa" Marcelo. Marcelo 
had that appeal that men of a certain age 
and bearing can probably relate to. He 
was not altogether physically attractive but 
his image on those classic slice of life ads 
injected with humorous scenarios connected 
well with the every man. The every man 
who worked a hard day's job to provide for 
his family and would like nothing more than 
a cold bottle of beer with the kumpares at 
the end of the day. If any of our readers 
remember, a couple of Marcelo's ads back 
in the 70s had him confronting other men 
who turned out to be bigger than he is. 
Outmatched, Marcelo instead invited each 
one for a round of drinks with the catch 
phrase "Mag beer muna tayo". 

In the 1980s, the brand had changed 
course and took on a new kind of man: the 
accomplished man. With its classic "Isang 
platitong mani" campaign, San Miguel Pale 


Pilsen sought to embellish its brand image 
by featuring singer Rico J. Puno, renowned 
boxer Gabriel "Flash" Elorde, billiards great 
Among Parica, and Bert Marcelo once again. 

At the time, Pale Pilsen was handled 
by McCann-Erickson Philippines. Said the 
agency's former Senior Art Director Joel Ko, 
"the strategy was to lure men away from 
liquor (like brandy and whiskey) and guide 
them towards beer." So beer was advertised 
as the choice of drinks for champions 
and movers of industry. Again, if we look 
at their image models, they were not the 
most attractive men but they exuded that 
triumphant confidence that sat well with 
their intended audience. Their reputations 
and careers have preceded their physical 
qualities. 

In these two decades, men were 
not overly concerned with grooming or 
preserving youth. They were concerned with 
raising families, striving careers and aging 
distinguishably. Advertising therefore had to 
reflect these values to appeal to men. 


By the early 90s, San Miguel had solidified 
itself as the top alcoholic beverage with 
campaigns that have given rise to a culture of 
drinkers among Filipino men, creating its own 
captive market. The every man had become 
the tambay sa kanto and the accomplished 
man had became the suki sa beer garden. 

As a result, the brand had to talk 
to a new audience. "We lowered our target 
market from 21 years old to 17," said Ko. 

"We had endorsers like Fernando Poe, Jr. 
and some PBA players, and also started 
the Oktoberfest." Robin Padilla was also an 
endorser for San Miguel at the time with the 
"Batang San Miguel" campaign. Why is this 
market suddenly important? Because when 
ads start delving into a younger market, they 

are also tapping into a bigger, 
evolving mass market. 

Just as the rest of 90s rolled, the 
brand took on a completely new image 
to suit an emerging kind of man: the vain 
yuppie. Perhaps because the children of the 


every man and the accomplished man have 
grown up and the "batang San Miguel" had 
graduated, but the vain yuppie had money 
to burn, a lifestyle to follow and an image to 
preserve. 

Case in point: The "Sabado Nights" 
campaign not only launched Ina Raymundo's 
career, it also made Paolo Abrera the poster 
boy of the new beer-drinking generation: 
handsome, fit, well-dressed, unattached, 
and with a dispensable income. Every bit 
the advertisers' wet dream, to hear journalist 
Mark Simpson describe what he coined in 
1995 as the "metrosexual." 


Elsewhere around the world in other product 
categories, a similar change was taking 
shape. There used to be a time when 
underwear was just that: underwear. It was 
not a fashion statement, a status symbol 
or even remotely sexual. As feminist Susan 
Bordo once noted, there was a time when 
men in underwear ads, specifically in print, 
were not meant to be gazed at. To be beheld 
was effeminate. 

Blame Calvin Klein, Mark Wahlberg, 
Tom Hintnaus and Bruce Weber for the 
exposure of underwear in advertising. Aside 
from advertising skimpier products, Calvin 
Klein models were also more inviting. Gone 
were the heavy muscled men of Arnold 
Schwarzenegger's Mr. Universe days. These 
models were younger, slimmer and possess 
toned, not bulked up, bodies. They have 
come to embody a lot of feminine traits with 
their curves, submissive gazes, and smooth, 
hairless, flawless skin. Yes, brawny strong 
Odysseus and Achilles are out; scrawny 
beautiful Adonis and Narcissus are in. And 
just as the Olympians had, most notably 
Apollo patron of the arts, the advertising 
gods have also come to embrace this image 
of male beauty. 

Yet we have to ask how much effect 
did such advertising have on its intended 
market? Well, surprise! Just as the yuppie 
had become concerned about how they look 
with clothes on, they have similarly become 
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obsessed with how they look without them. 
The yuppie beer guzzler of today craves the 
buzz but not the beer bellies of yesterday's 
every man and accomplished man. 

What Calvin Klein did was appeal 
to the new man's sense of vanity. Men 
actually want to look good naked not just 
for the opposite sex to ogle over but also 
to one up the competition. 

An interesting paradigm is that to 
look good naked not just necessitates a 
fit body but also a branded underwear, 
like, say, a pair of Calvin's. 

Yet this paradigm also comes 
with a chicken or egg question: did the 
man shape the ads or is it the other way 
around? 

Consider the story of the Levi's 
501 jeans, for example. When Ko and 
the rest of the McCann team launched 
the product back in the 80s, they had 
a specific positioning for it: ''When you 
are a Levi's man, you are different from 
the rest. You maybe rugged but you're 
''tuxedo rugged.'' You will never wear a 
belt because you had to flaunt the label. 
You need a slim waist because you had 
to tuck your shirt in, again to show the 
label. When you are wearing Levi's, you 
need to have a body''. 

Who wouldn't want to flaunt 
a pair of Levi's, or for that matter, a 
pair of Calvin's? After all, they were 
exceptionally prized products. Maybe to 
be able to afford vanity is the mark of the 
hard-working, successful young man of the 
time. 

Yet their brand of advertising also 
blazed the trail for brands like Bench to 
follow. The local clothing giant can also 
probably be credited with propagating the 
vain yuppie lifestyle because they made 
underwear and jeans that more men, 
including those younger than the yuppies, 
can afford to flaunt. 

So perhaps instead of responding 
to a new market, what if these brands have 
actually bred their own market, effectively 
reshaping man into their own image? 


If sociologists and anthropologists are to 
be believed, the rise of feminism may have 
had something to do with the vain yuppie. 
The increased presence of women in the 
labor force and other areas where men once 
reigned dominant like sports and politics 
have displaced the male identity. Suddenly 
the every man and the accomplished man 
who were once the bread and butter of beer 
commercials like San Miguel's were replaced 
by the working girl and the career woman. 

If the woman is earning her own money and 
not dependent on the man for her needs, 
what good is the man? 

As Simpson also once wrote, ''Before, 
men weren't shopping enough because all 
their hard-earned money went to their wives". 
So as woman had done to the domains of 
man, had hombres also entrenched upon 
once repulsed territories of femmes like 
fashion and beauty? 

Not generally so, says Jeff Franco, 
current Media Strategist for Universal McCann 
Philippines. "Most men's magazines have 
pages devoted to fashion. If you think of the 
typical male, that shouldn't be the priority. In 
those magazines, they're still not the priority. 
They're still about sex and women. Those 
fashion spreads are usually at the back." 

Franco and Universal McCann handle 
the media requirements for a premium 
multivitamin and a car air freshener, both 
expensive products targeted towards a higher 
income male bracket. If we look at the imagery 
of the advertising for either products, men 
are suggested a lifestyle to follow. As Franco 
explains: "The most notable images of those 
brands that I handle are active males, which 
means they are either seen being sporty or 
working." 

Advertising vanity is not limited to the 
traditional media either. Just recently, a new 
Facebook application that whitens men's profile 
pictures was launched called Vaseline Men BE 
PREPARED. 


So perhaps Ramsay is not out of place after 
all. He has become representative of the 
vain yuppie or the metrosexual among that 
elite club of accomplished older men. He 
is no longer in a hurry to bag a wife and 
start a family. He has a career and is free to 
spend his earnings on grooming, fashion and 
having fun. They are everywhere and it looks 
like they are here to stay. 

Even Ko and Franco, two generations 
of advertising professionals, cannot ignore 
the new man that advertising and the 
changing world have created. "Men want to 
be looked at," Franco admits. "They want to 
be the center of attention." In fact, a 2005 
survey revealed that four out of five Filipino 
men aged 1 8 above were concerned about 
the way they look. 

However, Ko also points out the 
limitation: "If the trend is headed towards 
there, then we'll market our products towards 
that direction - young, professional, neat. 
However, there are products where you 
can't project that image. Certain beers, for 
example, or those 'strong' energy drinks like 
Cobra. You cannot go soft in those areas." 

Indeed, in more recent years, the 
vain metrosexual has been challenged by 
what Simpson once again contributed to the 
sub-culture vocabulary: the "retrosexual". It 
seems that men want their balls back and 
advertisers are quick to give it to them. 

Take a look at the ads where a man 
checking himself in the mirror or asking for a 
coaster gets him squished by a bottle of Colt 
45, "the strong beer for real men". Another 
example is that series of Trust condom 
commercials with batang San Miguel 
Padilla declaring that "ang turiay na lalaki, 
proteksyon ang binibigay." Clearly men are 
trying to take their image back. 

As for Ramsay, well, that billboard 
was part of a campaign launched in 2009 
that was a throwback to the "Isang platitong 
mani" of the 1980s. Dare we say it: how 
retro. 

In 2010, Manny Pacquiao raises 
a toast to the champion of the hard court 
Robert Jaworski, Michael V. and Bata Reyes, 
but he also raises a glass to the factory 
worker and other laborers, and eventually, in 
a humorous execution, he raises a toast to 
his mom, the champion of the dance floor. 
Perhaps the every man and the accomplished 
man have made a comeback. 
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WHITE 
HATS 


By Karen Simbulan 



O ne of the first movies I remember 

watching as a child was Superman II, 
where Superman had to defeat three alien 
criminals from his home planet - General 
Zod, Ursa and Non. General Zod and Non 
were, admittedly, cut from the typical 
villain mold; while one is an arrogant 
but sophisticated megalomaniac with allusions of 
aristocracy, the other is the dumb, vicious brute, with 
strength greater than his two companions combined. 
However, the character that really piqued my interest 
(considering I was around five years old at that time, 
that’s quite a feat) was Ursa, played by Sarah Douglas, 
the only female in the villain triumvirate. Coming from 
Krypton, of course she had Superman’s abilities: super 
speed, super strength, laser vision, and the ability to 
fly. Add to the mix an absolute and merciless disdain 
for all humans, as well as the sexy short black hair, all¬ 
black ensemble and the thigh-high boots and you had 
the incomparable Ursa. 

What was it about Ursa that drew me, even 
at the age of five? Aside from loving her outfit, I 
recognized, even at that age, that she exuded a certain 
confidence I had never seen before. And who wouldn’t 
be confident, knowing that you’re stronger than 
anyone else around, with the ability to kick a man 
in the groin and send him flying across the moon’s 


surface? Comparing Ursa, who seemed to get a genuine kick 
(pun intended) out of discovering her superpowers on earth, 
to the hero of the story, who was either bumbling around as 
goofy Clark Kent or saving the day as Superman, is it hard 
to see why I would find the former more intriguing? Sure, 
Superman eventually defeats Ursa and her companions, but 
looking back, who had more fun? 

And therein lies the key to the super villains’ charm. 
Examine the super villains on television, movies or in comic 
books and you’ll find the characters that are enjoying 
themselves the most. Think about it - why do most super 
villains have a patented evil laugh? It’s because in most 
super hero scenarios, it’s the super villain who gets the most 
practice at laughing, granted he probably won’t have the last 
laugh. While superheroes are burdened with the responsibility 
of saving the world, usually while living a second normal 
life and keeping their alter-egos a secret, super villains can 
be as self-absorbed, narcissistic, power hungry, ambitious - 
generally, as evil as they want to be. In other words, super 
villains have an absolute license to abide by the “pleasure 
principle”, the freedom to do whatever they want, destroy 
everything in their wake, consequences be damned. 

Take for example the Joker, one of the most 
recognizable super villains the world over. When you have 
a homicidal maniac with zero empathy whose name is The 
Joker, you know you’re bound for some diversion. Dressed 
in his trademark purple zoot suit, the Joker specializes in 
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crimes that blend practical jokes and utter brutality. Being a 
totally unpredictable character, when it comes to the Joker, 
the only thing you can count on is that he’s a character who 
never bores and always delivers. 

Also at the top of the super villain roster is Lex Luthor, 
Superman’s number one foe. While Lex doesn’t have the 
super strength to physically battle it out with Superman, he 
more than makes up for this with his superior intellect and 
utter ruthlessness. 

If there’s one thing that these two characters have in 
common, it’s the fact that they don’t just plot to ensure the 
success of their devious plans, they actually take perverse 
delight in tormenting their superhero opponents. It’s almost 
as if they are personally offended by the very existence of 
these superheroes, granted these foes are what complete 
them, the yin to their yang. For what is a superhero but a 
bizarrely dressed person with a lot of time on his/her hands 
without a super villain to vanquish? 

Only in the Philippines 

When it comes to character development, our homegrown 
super villains, like Filipino superheroes, are comparatively 
simpler than their international counterparts. Whether 
appearing in Philippine cinema, television or komiks, 

Filipino superheroes are the pure-hearted defenders of all 
things good and just. Super villains, on the other hand, 
are evil personified - so plainly bad that there’s no room 


for sympathy for them - which accounts for most 
super villains’ inherent campiness. Reflecting the 
predominantly Catholic upbringing of majority of 
Filipinos, our super villains are shown to either derive 
their power from Satan or are in the Devil’s employ. 
Note the recurring use of snakes, the Devil’s animal, as 
a super villain’s companion. 

Conversely, our typical superheroes (think 
Captain Barbell, Lastikman, and Darna) are ordinary 
beings who find themselves gifted with supernatural 
powers after being exposed to, touching, or 
swallowing meteorites, or other things originating 
from outer space. Here’s a rundown of some of our 
more memorable super villains, so good at being bad 
that they succeeded in upstaging their superhero 
counterparts. 

Darna vs. Valentina 

Perhaps the most well-known, certainly the most 
enduring, of all Filipino super heroes is Mars Ravelo’s 
Darna. In every incarnation, whether portrayed by 
Vilma Santos, Nanette Medved, Anjanette Agbayari, 
Angel Locsin or, in the latest installment, Marian 
Rivera, Darna is the sweet provincial girl who, by some 
twist of fate, finds a magical white stone that, when 
swallowed, turns her into an Amazonian warrior clad 
in a red two-piece embellished with gold stars. With 
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A WELL-WRITTEN VILLAIN 


IS LIKE LOOKING AT YOURSELF IN A BROKEN MIRROR 

-YOU GET A GLIMPSE OF A WARPED VERSION 

OF YOURSELF THAT LOOKS A LOT 
MORE INTERESTING. 


the ability to block bullets with her bracelets, as well 
as superhuman strength, and the power to fly, Darna 
is the Philippines’ answer to Wonder Woman. 

Her arch nemesis is Valentina (“ang Babaeng 
Ahas”), the most popular villain created by Mars 
Ravelo, who sports a head full of live snakes in the 
tradition of Medusa. The die-hard Darna fans claim 
that the best Valentina is the one played by Celia 
Rodriguez in the 1973 film Lipad, Darna, Lipad. 

What makes this adaptation stand out is the fact 
that Valentina here is not your typical cookie-cutter 
villainess. In this version, Valentina is “Valentina 
Vrandakapoor,” who is both a scientist who holds a 
PhD in Reptilian Zoology and a ramp model. Aside 
from having brains and a gorgeous body that puts 
Vilma Santos’s Darna to shame, Valentina is also a 
surprisingly witty character. At the beginning of the 
movie, after Valentina sees Darna flying over Rizal 
Park, she dryly asks, “Sino yang babaeng mababa 
ang lipad?” In another scene, Valentina actually dons 
Darna’s costume and models it in front of Darna. With 
scene-stealing lines and a multifaceted character, 

Celia Rodriguez’s Valentina breaks away from the 
usual campy Filipino super villain, cementing her spot 
as one of the most memorable, certainly my all-time 
favorite, super villains in Philippine cinema. 

Panday vs. Lizardd 

Another quintessential Filipino superhero is Panday, 
a character created by controversial National Artist 
awardee Carlo J. Caparas. Once just an ordinary 
blacksmith with a heart of gold, Flavio’s life is turned 
upside down when he forges a dagger from the ore 
of a fallen meteorite. When Flavio raises this dagger 
towards the sky, he discovers that it turns into a 
magical sword that can cut through virtually anything 
and hums whenever danger is near. He then uses the 
sword to battle it out with the supernatural creatures 
that attack his town. 

Panday’s main adversary is Lizardo, best 
personified by Max Alvarado, who battles it out with 
Fernando Poe Jr.’s Panday wearing a perpetual smirk 
on his face. Although known as the “Son of the Devil”, 
Alvarado’s Lizardo, who greatly resembles Gerard 
Depardieu’s Cyrano de Bergerac, is more comical than 
scary. In the final face-off scene in the first movie, Ang 
Panday, Lizardo sways to the eerie music that starts 
to play as soon as he draws out his sword. He then 
proceeds to mock Panday by alternately pouting his 
lips and smirking, all while continuing to sway, one 
hand waving the sword in time with the music like 
a conductor’s baton, the other hand planted on his 
waist. In contrast, Panday wears an expression on his 


face that’s a cross between bewildered (“what the hell is he 
doing”?) and constipated. In this scene, it’s no contest who is 
having more fun. 

ZUMA 

Remaining true to the “snakes represents evil” equation is 
the anti-hero Zuma, created by Jim Fernandez in the komiks 
novel Aztec. Zuma, son of the Aztec serpent god Kukulcan, 
is a demigod from ancient times trapped in a pyramid that 
was buried deep within the earth. When an archaeological 
expedition unintentionally releases him, Zuma wreaks havoc 
on the modern world by going on a virgin-hunting spree 
because, as everyone knows, a virgin’s heart is the most 
delectable of all super villain treats. 

Even though Zuma looks like a cross between Mr. Clean 
and the Incredible Hulk, with the inclusion of two big snakes 
around his neck, he has struck fear in many viewers’ hearts, 
including mine, with his ability to control and command 
snakes that suddenly appear from everywhere when Zuma 
needs to attack someone. No one is really sure what drives 
Zuma to go on his killing spree other than the need to 
consume as many virgins’ hearts as he can find, but maybe 
hunger is motivation enough. 

As a testament to his popularity, Zuma even has a 
movie, aptly titled Zuma, devoted entirely to his evil exploits. 
In the sequel, Anak Ni Zuma, Zuma’s two children, Galema, 
the girl who has a soft spot for humans, having been 
raised and adopted by a kind-hearted couple, and Dino, a 
creature with a human body and a dinosaur head, are put 
in the limelight. Despite his seeming invincibility to all the 
firepower the Philippine Army can muster, Zuma’s downfall 
ultimately lies in his own child. 

Conclusion 

Getting to know a well-written villain is like looking at yourself 
in a broken mirror—you get a glimpse of a warped version of 
yourself that looks a lot more interesting. Admittedly, our super 
villains have a bit more ways to go in terms of complexity and 
growth. But given the wealth of Philippine folklore, myths and 
legends, our fiction writers shouldn’t have too much difficulty 
creating conflicted and unforgettable super villains that muster, 
if not understanding and acceptance, at the very least some 
sympathy from the audience. While there is no question that we 
do have impressive super villains that continue to leave their 
mark despite long passages of time (think Valentina and Zuma), 
the ultimate test of any successful super villain is not just the 
ability to strike fear in the hearts of the masses. Oh no—the 
definitive test is whether at the end of the day, the audience is 
able to see beyond the villainous acts and say, “Well, I kind of 
get where s/he’s coming from.” 
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Mind 

Games 


By Czar Virina 


T he words formed in his 

mind— Carol, come and see 
this —but he caught himself 
before his mouth could screw 
up his life. He kept his lips 
shut as he stared at the television 
screen showing Charlie Chaplin’s 
City Lights on TCM. How stupid you 
are, he told himself. 

The man rose from the soft, 
black velvet-upholstered armchair. 
He was tall, slim and brown, with 
short-cropped black hair that was 
starting to turn white. He picked up 
his empty whiskey glass on the side 
table and walked over to the kitchen 
area where his wife was hunched 
over the counter, reading a recipe 
book for the lamb chops that she 
wanted to make for dinner. 

“Did you say something, 
dear?” His wife Meg looked at him, 
her brown eyes peering above her 
goldframe reading glasses. 

Did he say something? the 
man thought. He was pretty sure 
he didn’t. He couldn’t have said it 
out loud. The forbidden word, the 
unpardonable word, the name of his 
girlfriend Carol. 

“No, honey, I didn’t say 
anything,” Bob finally uttered. He 
bent down and lightly kissed his 
wife’s tanned cheek. Tanned from 
three days a week of tennis at the 
sports club. “I was just thinking you 
might want to watch TV. They have 
Chaplin on, City Lights .” 

“Oh that,” Meg said. “I’ve seen 
that a thousand times.” She smiled at 
him. “Dinner in thirty minutes?” 

“Sounds good,” Bob said, 
relieved. He refilled his glass and 
walked back to the television. She is 
definitely psychic. All women are, 
he told himself. He must be careful. 
He didn’t want to hurt her. He didn’t 
want her to ever doubt his love. Why 
couldn’t he get that name out of 
his mind? It’s been more than two 
years. 


B ob remembered the first 
time he saw her face. It was 
at Greenbelt 3. He had been 
strolling across the little plaza 
on his way back to the parking 
garage facing Paseo de Roxas. 

The pavement was wet from the 
shower that had just passed. The 
afternoon felt brand new, as if 
the rain had washed away all the 
dust and heat and problems of 
the morning. From the moment he 
woke up, he had been frazzled. It 
was seven o’clock, not six-thirty. 

He had fifteen minutes, not forty- 
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five, to make coffee, shower, get dressed, and 
be on his way for his first meeting of the day. 

Now, three meetings later, he felt spent. All he 
wanted to do was get back to his office on Arnaiz 
Avenue, catch up on all the day’s email that he 
had missed. Then he found himself passing by the 
Seattle’s Best coffeeshop and seeing her face. Even 
from a distance, he could tell that she was smart 
aside from beautiful. Her pale, heart-shaped face 
featured large dark eyes, a thin imperious nose 
above thinly subtle lips. She had movie star looks 
that sent a clear signal to admirers: you can watch 
but you can’t intrude. 

He was twenty-nine-years-old at the time. 

He had been married before, but after only one 
unhappy year, he and his wife Rowena finally 
agreed to seek an annullment of their marriage. 
The papers came through after two more years of 
waiting. Since then, he dated whenever he wasn’t 
too busy with work—Rowena’s younger sister 
Kathy for a few months; Suzy, the receptionist at 
his old office in Ermita; then there was Joanne, a 
fellow architect, who worked at a rival firm—but 
for the most part he was happy to be young, 
successful, and alone. 

He forgot about his car parked in the garage. 
He forgot about the email he was going to check 
at the office. He turned to enter the coffeeshop, 
passing by the table of this woman whose face 
made his heart leap. She seemed to be deep in 
thought as she sipped her coffee and stared at the 
screen of her white laptop on the table. Her long 
and wavy black hair was tied loosely in a ponytail. 
Her outfit was casual chic: figure-hugging black 
tee-shirt over a long printed sarong of yellows 
and greens, leather sandals. She noticed him 
passing. He smiled. She smiled back. Good sign, he 
thought, as he stood in line to order his coffee. 

Her name was Carol. 

^ o, have you decided?” Meg now asked him as 
X they employed knife and fork on the nearly- 

burnt lamb chops. 

“No, I haven’t,” he said. He sipped the 
red wine. “The offer of Alvarado is tempting. 
Imagine, coming in as full partner in his firm. I’ve 
always wanted to have my name on the door of the 
office.” 

“Of course, you deserve it. Dario’s a fool. He 
should’ve made you partner years ago. Now he may 
lose the best man he’s got.” She reached across the 
table and placed the last remaining lamb chop on 
his plate. “Eat. You’re losing weight.” 

He dared not tell her that the lamb chop was 
not medium rare, the way he wanted it. Meg was no 
cook, but she tried, and he loved her for it. 

They had met soon after he lost Carol. More 
than two years ago. Dario, his boss, had introduced 
them during Dario and Annie’s tenth wedding 
anniversary party. It was held at the ballroom of 
the Manila Hotel because that’s just the way Dario 
was. First class all the way. 


Dario was already tipsy. The tall and hefty man was 
kissing and hugging everyone at the party, women and 
men alike. “Bob, you have to meet my wonderful, beautiful, 
charming cousin!” his boss said. 

He stood from the table and saw a petite mestiza 
woman with coiffed shoulder-length brown hair, intelligent 
deep-set brown eyes, and a slim, shapely body dressed in a 
long red gown with a low neckline. 

She was the first to extend her hand. “Hi, I’m Meg,” 
she said in a crisp, business-like tone, totally bereft of any 
nervousness. 

He took her dainty hand and squeezed it gently. 

“Hello, I’m Bob Gomez.” 

‘My, how formal,” she said teasingly. “I’m Meg Lopez.” 

Laughing, Dario punched his arm and said, “Hey Bob, 
stop staring. I know my cousin’s beautiful, but speak up 
man. You’re looking like a dope.” 

“I am...no, I mean, it’s a pleasure to meet you, Meg,” he 
muttered. 

“Believe me, he talks better when he’s sober,” Dario 
exclaimed, enjoying his employee’s fit of shyness. “Bob’s 
the best architect we have in the firm. As for Meg here, she’s 
rich, she shops for a living!” 

“Okay, Dario, now go,” Meg said as she gently pushed 
her cousin away. “I think you’re the one making Bob 
nervous.” 

She was attractive, confident, assertive, exactly the 
kind of woman that he liked. Bob wished he could plant a 
kiss on her sweet lips right then and there. He had been 
aching to find another woman since he lost Carol. Someone 
who could make him forget about Carol. 

Suddenly Meg took his hand. “Come, let’s dance. 
They’re playing my song.” 

Obediently, he followed her to the crowded dance 
floor. The live band was playing an excellent cover of 
The Police. Every breath you take... every move you 
make... every vow you break... every step you take... Ell be 
watching you. She was an excellent dancer and he moved 
expertly with her on the dance floor. They never left each 
other’s side again after that. Instead of parting ways 
after Dario’s party, they booked a room at the hotel and 
made love till dawn started to break outside their window 
overlooking Manila Bay. Within six months, they were 
married. 

“Hey, lover, what are you thinking?” she now asked 
him. “Want some more wine?” 

He pushed the empty glass towards her. “Sure, thank 
you. Dinner was great.” 

“Liar!” She laughed that wicked laugh that he found 
annoying. “I’m sorry I burnt it, darling.” 

“It’s okay. I ate it, didn’t I?” 

She poured more wine into his glass. “Yes, but that’s 
only because you love me. And I know you don’t love me for 
my cooking.” 

Maybe he was late. Too late to repair 
his relationship with Meg. Too late to 
convince his wife of his love. He did love 
her. He should love her. 
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Come here, Carol, he thought. “Come here, Meg,” he 

said. 

They stood from the table at the same time and 
embraced. He tasted the wine on her lips and mouth as he 
kissed her. She pressed her body against his. He ran his 
fingers along her back, her hips, her thighs. Then he took 
her hand and led her into their bedroom. 

^ I ’m a film editor,” Carol had told him after he asked her 
I what she did for a living. ‘Tve done one documentary, 

I but mostly I do commercials.” 

They were sitting inside the Seattle’s Best 
coffee shop, eyeing each other with genuine curiosity. 

After he had taken his order of cappucino from the 
counter, he had walked up to her table and bravely asked, 
“Can I join you?” 

She had glanced at the many empty tables around and 
grinned as though she was expecting him to ask that very 
question. “Sure, why not?” she said. 

Within the next fifteen minutes, they already knew 
each other’s bio-data. 

Carol Cortez: 24, born in Manila. Virgo. Two younger 
sisters and a brother. All of them now living in the States 
with their parents. She was no longer a minor when they 
immigrated; anyway she preferred to stay and work in 
Manila. Saint Paul’s through elementary and high school. 
College at U.P. English major. Sharing a condo in Makati 
with two girl friends. Employed two years now with Filmex 
Productions. She loved her job. 

Bob Gomez: 29, born in Baguio City. Scorpio. Only 
child of two college professors at St. Louis University. St. 
Louis through elementary and high school. College at UST. 
Architecture major. Owned a condo in Greenhills. Employed 
five years now by Dario Lopez and Associates. He felt 
overworked and underpaid. He was looking around for a 
better job. 

They were both young, unattached, urban 
professionals. They delighted in their common likes: old 
black-and-white movies, jazz, mystery novels, and free 
verse poetry. And they laughed hard at sharing their 
dislikes: people who burp most loudly after a meal, people 
who wore sneakers with their suits, people who still wore 
white during the rainy season, uncouth people who were 
not like them. 

They hardly noticed the sun setting, the customers 
who came into the coffeeshop and went, the number of 
capuccinos and lattes they gulped down. It seemed like they 
could talk and gaze at each other’s eyes forever. 

He walked her home to her condo building in 
Legaspi Village. And they made a date to see each 
other again the very next day. Soon, they were together 



everyday. Finally, she moved in with him to his 
place at Greenhills. 

Bob had not been looking for someone to 
marry. He had already been burned once before. 

He enjoyed being a bachelor. He knew that he 
had a roving eye for beautiful women which too 
frequently got him into trouble. But Carol seemed 
different from any woman he had ever met. She 
made him smile and feel really good about his life. 
And the sex was the best that he ever had. They 
delighted in pleasing each other, exploring every 
inch of their bodies. 

“Thank you,” she always told him after they 
made love. “Thank you for loving me.” 

“Thank you,” he used to reply. “You’ve made 
me happier than I’ve ever been.” 

They were so alike. He could see himself 
growing old with her. Watching the sunset from 
their rocking chairs. He was ready to marry her for 
life, if she would have him. 

“I quit,” he told Meg on the phone. “I just came 
from Dario’s office and he didn’t even try to stop 
me. He just said okay and he wished me good 
luck.” 

“Dario’s a fool,” Meg replied. “He was never 
one of my favorite cousins. One day, he’ll regret 
not asking you to stay.” 

“I start at Alvarado on Monday.” 

“You mean Alvarado Gomez, right?” 

“Right. I hope I’m doing the right thing.” 

“Of course you are, Bob. Don’t let my cousin 
lay any guilt trip on you. Come home and we’ll 
celebrate.” 

“Alright. I just have to pack my stuff here. Say 
goodbye to everyone. I will miss this place.” 

“Don’t worry. You’ll love your new office. I 
know it.” 

Before heading for home, however, Bob 
decided that he must visit Carol. 

The drive to Marikina from Makati took 
longer than he expected. He was caught in evening 
rush hour traffic on EDSA and Aurora Boulevard. 
Once he passed Katipunan Avenue and crossed 
the bridge, there was far less congestion on the 
road. 

Finally, Bob saw the familiar white gate up 
ahead. He stopped by the flower shop at the corner 
and bought three yellow roses. Carol liked the 
yellow kind far better than the red. 

He parked his car a short distance away. He 
liked to walk slowly along the well-kept gardens, 
savor the fresh breeze, gaze at the innumerable 
groves of trees. 

He saw her name—Carol Cortez—on the 
white marble slab, partly covered by a pile of dried 
leaves. He bent down to brush away the leaves and 
the dirt, then he laid the three yellow roses on top 
of her grave. 

“Guess what, Carol,” he said softly. “I just got 
a new job.” His eyes filled with tears. “Why did you 
have to go away?” 
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It was more than two years since he last saw 
her smiling face as she waved at him before driving 
away in her little Mazda. 

She was going to her editing studio at Ortigas. 
“Just for a few hours,” she said in her perky voice. 
“Let’s have dinner out later. My treat. Then we can 
talk about the wedding.” 

He had suggested meeting at Gloria Maris in 
Greenhills, close to the condo they shared. He had 
proposed marriage to her the week before and she 
had happily accepted. He got to the restaurant 
early and was already sitting at a table when his 
cell phone rang. Some nurse at Cardinal Santos 
Hospital. She had seen his name and number 
listed for any emergency in Carol’s appointment 
book. Carol had figured in an accident on the 
highway. A bus had rammed her Mazda from 
behind. Her car was hit so hard that it had flown 
across the middle barrier of the road and hit 
another oncoming car head-on. She was badly 
injured. She was dead. 

Now he was staring at her grave. He brushed 
away the tears from his eyes with his hands. He 
said to her, “I’m going to be a partner at Architect 
Alvarado’s firm. I’ll probaby get very busy. I may 
not be able to visit you as often.” 

Aou just called me Carol.” Meg suddenly 
Y pulled away from his arms and rose from the 
| bed. Her naked body was resplendent in the 
faint light of their bedroom. She looked at 
him with contempt. 

Bob was speechless. He quietly stared at his 
wife as she put on her yellow bathrobe and walked 
to the wooden dresser to get her pack of cigarettes. 

“How could you?” she said. 

He heard a click and saw her angry face 
illuminated for an instant by the flame from her 
lighter. Then she walked across the room and sat 
on the couch facing him, drawing smoke into her 
mouth and blowing them into the darkness like a 
fiery dragon. 

He pulled himself up to a sitting position and 
covered himself with the bedsheet. “I love you, 
Meg,” he said. “You know I love you.” 

“Do you really, Bob? I’m beginning to wonder.” 

“I’m sorry.” 

“You should be.” 

“I guess I just need time.” 

“Take all the time you want, Bob, but not here 
with me. I cannot compete with a memory.” 

“Come back to bed, Meg,” he implored her. 

She laughed her wicked laugh which stabbed 
him in the heart. “No thanks, there’s three of us 
in that bed. And I don’t want to share you with 
anyone, alive or dead.” 

That same night, he left their condo in 
Makati and drove aimlessly around the city. 

Down Buendia Avenue to Roxas Boulevard, up 
Taft Avenue and over the Quiapo Bridge, through 
Espana, through Cubao. As he approached C-5, he 
decided to go to Eastwood, the 24-hour district 


He put his arm around her shoulder and 
kissed the back of her head. She awoke 
and looked pensively at his face. 

She saw his desperation, his contrition, 
in his pleading eyes. 

where dozens of business towers filled with international 
call centers lit up the skyline. He lingered at Something 
Fishy and attacked their breakfast buffet. 

By the time the sun rose, Bob was already parked 
outside the gate of Loloya Memorial Park. 

“Good morning, sir!” the security guard greeted him. 

“Ang aga ninyo, ah. ” 

Yes, he was early. Or maybe he was late. Too late to 
repair his relationship with Meg. Too late to convince his 
wife of his love. He did love her. He should love her. Carol 
was dead. 

He glanced at the flower shop at the corner. It was 
already open. A man was watering the rows of colorful 
potted flowers on muted display in the early morning 
light. 

Bob hesitated for just a second before deciding to 
proceed straight into the park. For the first time since Carol 
had left him, he did not stop to buy yellow roses for her 
grave. 

The roses that he had left on his last visit were gone. 
He bent down and brushed away the dried leaves and dirt 
that had accumulated on the marble slab, partly covering 
her name. 

“Goodbye, Carol,” he said. “I’m at peace now. I can 
move on.” 

When he returned to the condo, he found his wife 
asleep on the bed, in her yellow bathrobe. He took off his 
clothes and snuggled beside her. He put his arm around 
her shoulder and kissed the back of her head. She awoke 
and looked pensively at his face. She saw his desperation, 
his contrition, in his pleading eyes. 

“I just went to Loyola and said goodbye one last time,” 
he muttered. “Please forgive me, Meg. I love you. Only you, 
Meg.” 

Her eyes filled with tears. She couldn’t believe she had 
any left. She had been crying since he stepped out the door. 

Finally, she laid her hand on his cheek. “I know, Bob” 
she said. “I can feel there’s no one else here but us.” 

He looked deep into her eyes. “I even love your lousy 
cooking.” 

She snickered as she pulled him towards her. “Okay, 
okay. Now I know you’re being honest.” 

O 
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Romance 


A riane is an insomniac. She’s also, I suspect, 
a perfect template of the shy, gorgeous girl 
everybody wants to date. 

“Homebody talaga ako” she says in a soft 
spoken, almost reserved manner. “Because 
I can’t sleep, I watch a lot of DVDs and TV 
shows until early morning. Everybody says I’m very mahinhin 
daw” 

Becoming a Playmate is a decision she won’t regret, then. 
We’re sure she’ll make friends aplenty once this issue hits 
the stands. Men who like to lavish their women with romance 
and pure TLC, listen: “I love being taken care of,” Ariane says 
with a smile, timid and charming in its certainty. “Iba yung 
caliber ng alaga. Especially with older men.” 

There is the ghost of a come hither yearning just behind 
her eyes that those inclined to the bashful and the mestiza 
would find irresistible. It says: there is a hungry blaze within 
me waiting to be fanned. It waits for the patient and the 
strong. This fire, if you can discover the right fuel for it, will 
warm you without end. 

Even her voice seeps with the lure of luxury and since 
we’re in a mansion whose opulence would be fit for royalty 
it’s doubly apt. “I’m not a party girl at all,” she shrugs. “I 
have low tolerance for alcohol and I don’t smoke.” 

Born in Oriental Mindoro, to a Swiss father and a Filipina, 
Ariane spent much of her time on the beach at Puerto Galera 
or studying at Calapan City. As early as high school she 


started joining beauty pageants and getting modeling jobs. 
She excelled at both. 

When she moved to Manila the jobs quickly expanded 
to acting stints. You may have already seen her in several 
programs and soaps on one of the local networks, the 
scene stealer in a few episodes where human community is 
simulated. 

She’s even gotten offers to pose from other men’s 
magazines. Offers she turned down because, “ malaki talaga 
ang difference between PLAYBOY and the other {men’s 
mags}. Pinag-aralan ko talaga ito before I decided to pose.” 

She’s currently trying to finish a degree in nursing and 
experimenting in the kitchen. She loves to cook, see. And 
with that came a fondness for opening up cook books and 
executing the recipes found therein with a uniquely Ariane 
twist. 

Because of this, she’s of two minds about finishing her 
degree and switching to culinary school. “I watch a lot of 
Asian Food Channel and Iron Chef. I just love the energy and 
pace of that show. Galing talaga! I would love to cook a lot of 
dishes based on one main ingredient basta ba kakainin n’yo.” 

Her specialty? Toblerone cheesecake. 

We’d love a taste of that, for sure. We’ll wait avidly for our 
cake, Miss August. 

E3 


Photography hy Joser Dumhrique 
Make-up hy Cats Del Rosario 
Styled hy Ria Rolivar 


Special Thanks to Gerard Heinen Jr. 

CEO ABC Hotel Group of Companies 
11 Executive Hills, Taytay, Rizal 
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While making love to his wife, a man said, “Let’s do the 
68.” “What’s that?” his wife asked. 

The husband replies, “You give me the head and I’ll owe you 
one.” 

O ne evening a man and his wife were sitting in the living 
room when the husband turned to her and said. “Honey I 
never want to live in a vegetative state, dependent on some 
machine and fluids from a bottle. If that ever happens, 
promise me you’ll pull the plug.” 

His wife stood up unplugged the TV and threw out his beer. 




A man was in a supermarket when an attractive woman 
waved, walked up to him and said hello. He was 
taken aback because he couldn’t place where he 
knew her from. 

“How do I know you?” he asked. 

She replied, “I think you’re the father of one of 
my kids.” 

The man thought back to the only 
time he had ever been unfaithful 
to his wife. 

“My God,” he said, “are you 
the stripper from my 
bachelor party who 
had sex with me on a 
pool table while all of 
my buddies watched and 
your partner whipped my 
ass with a riding crop?” 

“No,” she said calmly. “I’m 
your son’s grade school teacher.” 


How does a high school student propose to his girlfriend? 
He says, “You’re going to have a what?” 


A police officer stopped a blonde for speeding and asked 
her to give him her driver’s license. 

“I really wish you guys would get your act together,” the 
blonde said, shaking her head in annoyance. “Just yesterday 
you took away my license and today you expect me to show 
it to you again.” 


woman met a man at a bar, and they ended up having a 
pleasant conversation and leaving together. When they got 
back to his place he showed her around his apartment, and 
she noticed one of his walls was made up of shelves lined 
with soft, cuddly teddy bears of varying shapes and sizes. 
She found the display to be a little strange but decided to 
ignore it and have sex with him anyway. After they finished, 
she rolled over and asked, “Well, how was it?” 

The man smiled at her, stroked her cheek, looked deeply 
into her eyes and said, “Help yourself to any prize from the 
middle shelf.” 


A husband and his wife stood in a courtroom, 
waiting for the judge’s ruling on their divorce 
proceedings. 

“Sir, I have reviewed this case very carefully,” the 
judge said, “and I’ve decided to give your wife $775 
a week.” 

“That seems unfair Your Honor,” the husband 
replied, “and every now and then I’ll try to send her 
a few dollars myself. 


One night a wife asked her husband, “Why don’t 
you ever call out my name when we’re making 
love?” 

The husband replied, “Because I don’t want to 
wake you.” 


A couple was having drinks together when they 
got into an argument about which sex enjoys intercourse 
more.“Men obviously enjoy sex more than women,” the 
man said. “Why do you think we’re so obsessed with getting 
laid?” “That doesn’t prove anything,” the woman countered. 
“Think about this: When your ear itches and you put your 
finger in it, wiggle it around and then pull it out, which feels 
better, your ear or your finger?” 


Sex is like math. Add the bed, subtract the clothes, divide 
the legs and hope you don’t multiply. 




PLAYBOY 


65 







The PLAYBOY Interview 

CAMERON DIAZ 


STEPHEN REBELLO • PHOTOGRAPHY MIZUNO 

A candid conversation with the bnhbly superstar about being an adrenaline junkie, 
the joys of caveman sex, co-starring with yonr ex and her lif e as a tomboy. 


W hen Cameron Diaz topped Forbes magazine’s 

2008 list of Hollywood’s highest-paid actresses, 
some may have been blindsided. But others 
readily understood why the leggy blonde with the 
sultry face, smoky voice, dangerous curves and mile¬ 
wide grin had earned every penny of her $50 million 
payday. After all, it was love at first sight for millions 
of ticket buyers when the 21-year-old former model 
came out of nowhere in 1994 to play a slinky cabaret 
singer in Jim Carrey’s comedy rampage The Mask. 

The affair continued with Diaz’s karaoke-bar scene 
in My Best Friend’s Wedding , another box office 
hit. She sealed the deal playing the dream girl who 
unknowingly uses horny Ben Stiller’s baby batter for 
hair gel in the 1998 smash There’s Something About 
Mary , for which she won awards ranging from the 
New York Film Critics Circle best actress honor to a 
Teen Choice Award for starring in the most disgusting 
scene. She memorably shook her rump to “U Can’t 
Touch This” in the blockbusting Charlie’s Angels, won 
prestigious awards for roles in the offbeat Vanilla Sky 
and Being John Malkovich, and, with her husky voice 
and presence, made even the ogreish CGI heroine of the 
lucrative Shrek franchise seem delectable. Truth is, the 


funny, beautiful, sunny sex symbol whom both guys 
and women want to hang with has not only surprised 
audiences and critics again and again but has also been 
defying expectations all her life. Born in 1972 in San 
Diego, California, she is the second daughter of Emilio, 
a second-generation Cuban American, and Billie, who 
is of English, German and American Indian descent. 
Growing up in Long Beach, Diaz learned to be sports- 
minded and outdoorsy from her father (who had hoped 
for a son). After attending Long Beach Polytechnic 
High, the tall, skinny tomboy blossomed into a beauty 
and was signed in 1989 by the premier Elite modeling 
agency. Gigs for such companies as Calvin Klein, Nivea 
and Levi’s and posing for the covers of such magazines 
as Seventeen sent her globe hopping until, at the age 
of 21 and with no professional acting experience, she 
landed the femme fatale lead in The Mask. Instead 
of exploiting her big movie splash, Diaz wisely chose 
to learn on the job; she slowly worked her way up in 
three years by starring in indie movies including She’s 
the One with Edward Burns and Feeling Minnesota 
with Keanu Reeves. While on location for the latter 
she met Matt Dillon, who was filming another movie 
nearby. They had a three-year relationship. In 1999 she 



“Working with Daniel Day-Lewis put a lot of things in 
perspective for me. I saw the way he worked and the outcome 
of his hard work. My brain doesn't work that way. I do the 
roles Ido because ofthe person lam.” 



and has a mind of it's own. On camera, though, there hasn't 
been an opportunityfor it to assert itself lately” 



“Oh gosh, I can't even count how many times I've gotten 
on a plane for love. It's not unusual in this business; my 
lifestyle demands it. I'm always traveling for [whispers] 
cock. You've got to go where it is.” 
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and actor Jared Leto began a four-year relationship. 

Her success in low-key films led to a stretch of high- 
profile work that includes Any Given Sunday, Gangs 
of New York, In Her Shoes, The Holiday, What Happens 
in Vegas (which netted her a 2009 worst-actress 
Razzie nomination) and the misfired thriller The Box. 
Her offscreen fame rose commensurately, especially 
when, in 2003 at the age of 30, she and 22-year-old 
singer Justin Timberlake launched a much-publicized 
relationship that ended in 2007. Now happily single, 
she’s co-starring alongside Tom Cruise in the spy action 
comedy Knight and Day and with Seth Rogen in the 
twisted superhero movie The Green Hornet, in theaters 


this Christmas. Diaz looks poised to reclaim her 
position in America’s hearts, minds and fantasies. We 
sent Contributing Editor Stephen Rebello, who last 
interviewed Matthew Fox for Playboy, straight into 
the heart of Sunset Boulevard coolness to interview 
Diaz. Rebello reports: “Cameron Diaz’s carefree, 
openhearted, effervescent, incredibly sexy screen 
persona isn’t smoke and mirrors. It’s impossible not to 
have a good time when you’re around her. Under what 
occasionally sounds like surfer-chick speak, she is not 
only sharp, frank and wise but also scores big points 
for punctuating some of her snappiest comments by 
cracking her knuckles. What’s not to love?” 


PLAYBOY: On-screen you’ve helped 
shatter the old Hollywood myth that 
beautiful, sexy women can’t also be 
funny. But in real life, can too much 
laughter get in the way of good sex? 
DIAZ: I’ve never known too much 
laughter to get in the way of good sex. 
Of course, there’s a time to be funny 
and a time to not. It all depends on 
what you’re laughing at. If you’re 
laughing while having sex, laughing 
at a certain thing about your partner 
such as a physical attribute that could 
definitely get in the way. 

PLAYBOY: Speaking of physical 
attributes, you’ve shaken your 
famous backfield in memorable dance 
numbers in The Mask, two Charlie’s 
Angels movies and The Sweetest Thing. 
Don’t tell us you’ve permanently 
retired from booty shaking since What 
Happens in Vegas. 

DIAZ: My booty has been on hiatus 
from film but certainly not from 
everyday life, where it doesn’t stop 
moving. It’s in constant sway and has 
a mind of its own. On camera, though, 
there just hasn’t been an opportunity 
for it to assert itself lately. 

PLAYBOY: We can understand that 
absence in Shrek Forever After, but 
what about in the upcoming Knight 
and Day with Tom Cruise or The 
Green Hornet with Seth Rogen? 

DIAZ: There’s a lot of running and 
chasing in Knight and Day. It’s a very 
physical film—lots of action and a 
love story with Tom. It isn’t a typical 
romantic comedy, nor is it hokey or 
cliched. My character is a regular 
girl who starts off unsure of herself, 
then discovers what she’s capable of 
when she becomes partners with this 
superspy, Tom, who also realizes what 
he’s missing in his life. 

PLAYBOY: Cruise has been known 
to get intense with his movie stunts. 
Were you up for that? 

DIAZ: For one scene, Tom and I ride 
a motorcycle during the annual week 
of bull runs in Pamplona, Spain. 


Phenomenal stunt riders did the 
majority of the riding, but for the runs 
we did, the adrenaline was definitely 
up. 

PLAYBOY: How did it feel to be in the 
middle of all that chaos? 

DIAZ: You have to be so focused, 
centered and calm. We had 10 pissed- 
off bulls slipping, sliding and falling 
in front of us on cobblestone streets. 
Tom was letting off the throttle, 
then speeding up again, reading and 
gauging the situation every second—I 
mean, it’s not as though either of 
us had ever done anything like that 
before. You can’t be scared; you don’t 
have time. You have to be able to see 
everything going on around you. 
PLAYBOY: Judging by your grin, the 
danger must have created quite a 
rush. 

DIAZ: I love creating moments like 
that. That’s why I snowboard and 
surf. Going to the gym is an important 
part of my routine too. I always want 
to take care of my body. I love being 
in the moment. I don’t sit still easily. 
My mind is always going. When you’re 
doing something like racing cars, you 
can be only in that one moment, and 
I love that. 

PLAYBOY: Your face and figure have 
put you in front of cameras since you 
were 16. Do you fear sports-related 
injuries could damage your looks? 
DIAZ: I definitely have anunder standing 
of being in front of the camera, but 
it’s a bit different for me these days. 
I broke my nose surfing and had to 
have it fixed three years ago so I could 
breathe. They had to move my nose a 
bit, and it totally changed the way my 
face photographs. I don’t understand 
my face anymore. It’s a totally different 
language. But you know, it’s just my 
face, right? [laughs] 

PLAYBOY: When you were making 
Knight and Day, did Tom Cruise seem 
different from when you two did 
Vanilla Sky in 2001? 

DIAZ: Same guy. Tom is super. He’s a 


special person. He’s passionate about 
making movies and passionate about 
his family. Those are the two most 
important things in his life, and he 
lives that. Working with Tom drove 
me to want to show up every day as 
driven and excited as he does. 
PLAYBOY: Did you ratchet up your 
gym training because of him? 

DIAZ: I just wanted to be strong and 
have the stamina to run up and down 
those streets and do whatever it took. 
Tom trained much harder than I did. 
He was like a maniac. 

PLAYBOY: Have you always taken care 
of your body? 

DIAZ: Never, until I did Charlie’s 
Angels. I learned then what it feels like 
to be strong and capable and to realize 
my body’s ability to be physical. I’m a 
physical person. If at any point in the 
day it became a struggle for me to do 
something, I couldn’t forgive myself. 
At 37, I’m too young not to have 
strength and capability in my body. 
PLAYBOY: Is it important that the man 
in your life is at least your physical 
match? 

DIAZ: Absolutely. Women my age 
are expected to be as hot or hotter 
than 25-year-old women, but most 
men don’t take care of themselves. 
As women get older, their bodies get 
better; my body certainly has. Women 
get to a place where all of a sudden we 
know we have to take care of ourselves 
and we do something about it. It’s a 
totally different standard for men and 
women. 

PLAYBOY: But aren’t Hollywood guys 
fanatical about being in shape? 

DIAZ: The challenge for a 37-year-old 
man is that a woman doesn’t want 
him if he’s not already successful. But 
women also want men to still be hot 
at 37. If a man has become successful, 
he thinks he doesn’t have to take care 
of himself to get the girl. I want to 
know that the man I’m with is taking 
care of himself. It’s a virility thing, an 
animal thing. 
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“I fought boys more than girls. I was a tomboy who 
was always made fun of and picked on by boys 
because I was a superskinny, ratty tough kid. I got 
called Skeletor. If your bite wasn’t as big as your 
bark, you were fucked.” 


PLAYBOY: Did you and Seth Rogen 
have any sort of animal thing going 
while making The Green Hornet ? 

DIAZ: I was on the movie only nine 
days. I play Lenore Case, who is the 
main character’s secretary, and my 
stuff in the movie is just the beginning 
of our secretary-boss relationship. 
Seth is amazing. The director, Michel 
Gondry, is a super-eccentric genius. 
They’re two very unlikely people to 
be making a superhero movie, so I’m 
sure it has to have something of a 
twist. 

PLAYBOY: Rogen has been known to 
publicly sing the praises of weed. Did 
you ever see him partake? 

DIAZ: I might have seen Seth high but 
didn’t completely know it. I went to a 
party one night where I think there was 
some stoneage. People were definitely 
pretty baked, but I didn’t partake with 
him at that time, [laughs] He might 
have been high the entire time for all 
I know. 

PLAYBOY: You just finished making 
Bad Teacher , a comedy with Justin 
Timberlake. You two ended your 
relationship in 2007. How was it 
working with a former lover? 

DIAZ: We’re adults. Of course we 
could work together. It’s been three 
years since we broke up. It’s all done. 
We’re living two completely different 
lives from the one we lived together, 
so why wouldn’t it work? I wanted the 
best person for the job, and Justin’s 
perfect. We knew as soon as he agreed 
to do the film the tabloids would have 
a field day with it, which they have. 
We also expected it would be sexist, 
with them saying I was “after him” in 
some way, like it was a soap opera or 
something. But we wouldn’t let the 
small-mindedness of other people 
stop us from making the decision that 
was best for the film. We’re friends; 
he’s really talented and funny, and he 
killed it, he’s so hilarious. 

PLAYBOY: How do you feel about 
Shrek Forever After being the final 
movie of the franchise? 

DIAZ: It’s hard. I’ve loved playing the 
role in all four movies. I don’t know 
what I can do about it. I keep saying 
that maybe I can start a petition to 
keep the Shrek movies going. 
PLAYBOY: You were born in San Diego 
but grew up mostly in Long Beach. 
What were things like in the Diaz 
house? 

DIAZ: My father was Cuban and 
my mother is English, German and 
Cherokee. They instilled a great work 
ethic in me and my sister, Chimene, 


who is two years older. They were 
young, really cool and worked their 
asses off. There was also a general 
party feel in my house. We all loved 
to laugh and loved being together. 
My mother was an importer-exporter, 
and my father was an oil foreman 
who ran crews digging holes in Brea, 
California. He hated his job. Every 
night he’d come home, open a beer, 
turn on sports on TV, turn down the 
volume and turn up rock and roll to 
the highest decibel. On weekends 
when all the big sporting events were 
on, they’d have their friends over for 
parties and barbecues for the Super 
Bowl, the Sugar Ray Leonard-Roberto 
Duran fights. On other weekends, 
because my mom and dad knew how 
to do everything and we couldn’t 
afford to hire anyone to remodel the 
house, they taught me and my sister 
how to build our deck, do brickwork, 
lay floors, do the gardening. 
PLAYBOY: Did you get hassled about 
being a blue-eyed blonde kid with a 
Spanish last name? 

DIAZ: Where I grew up all the Diazes 
had brown hair, brown skin and brown 
eyes, so there was a bit of “You’re 
not a Latina.” I do identify with my 
culture. My dad’s first language was 
Spanish, but he didn’t teach it to us 
because he was made fun of growing 
up and didn’t want that to happen to 
my sister and me. He regretted that 
choice later, but it’s all right because 
I’ve lived all over the world and never 
picked up even the smallest bit of 
another language. I wasn’t born with 
that chip. 

PLAYBOY: What do you most remember 
about Long Beach Polytechnic High, 
known for its record number of NFL 
draftees and for being a location in 
American Pie and American Beauty? 
DIAZ: What I loved was that it was 
3,500 diverse kids—Cambodian, 
Mexican, Vietnamese, Uruguayan— 
kids who wore turbans, Samoan kids 
who wore sarongs, had tattoos and 
gray hair down to here at 13. There 
were Crips gang members too. 
PLAYBOY: And also Snoop Dogg, 
right? 


DIAZ: Snoop was a year older than me. 
He stood out. He was tall and skinny 
and wore ponytails all over his head. 
I’m sure I probably bought weed from 
him. 

PLAYBOY: Were your parents strict 
about weed and alcohol? 

DIAZ: I was never really rebellious, 
because my parents let me do whatever 
I wanted. I grew up with weed and 
alcohol around me. My parents were 
clear that it wasn’t something they 
wanted me to get into, but it wasn’t 
something they could stop me from 
getting. When they said no to me, I 
listened. As I got older, they trusted 
me. They were like, “If you’re going to 
drink, don’t drive. Call us.” 

PLAYBOY: Was your high school 
rough? 

DIAZ: Oh yeah. You moved out of the 
way fast if a girl pulled back her hair, 
took off her earrings and necklaces 
and then put on all her girlfriends’ 
rings like brass knuckles. The girl who 
had her hair loose and her necklaces 
and earrings on always came out with 
bloody ears, scratches and her weave 
hanging down. 

PLAYBOY: On which end of the hurting 
were you usually? 

DIAZ: I fought boys more than girls. 
I was a tomboy who was always 
made fun of and picked on by boys 
because I was a superskinny, ratty 
tough kid. I got called Skeletor. If 
your bite wasn’t as big as your bark, 
you were fucked. My father was 
a total scrapper who often came 
home having been in a fight, and 
one of the first things I remember 
him doing was teaching me how to 
fight. By high school I had learned 
the skill of not having to get into 
those situations. 

PLAYBOY: Did you have to fight off 
the football jocks when you were a 
flag-twirling Polyette? 

DIAZ: I wanted to be on the squad 
because we got to do dance routines. 
I hated doing the field shit. Those 
flags? I was like, “Are you fucking 
kidding me?” I got kicked off the 
squad because I would ditch phys ed. 
My sister was the good kid. I was the 
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one who had to be handled because I 
was strong willed. 

PLAYBOY: What kinds of guys were 
you into back then? 

DIAZ: I was into the bad boys, like 
the kid who sat next to me in class 
who would sew up his fingers with a 
needle and thread, chop up SweeTarts 
and snort them and put safety pins 
through his earlobes. That’s what 
distracted me in class. When I signed 
with my manager at 21, my mom said 
to him, “My daughter is a good person 
who will always do right by you and 
work hard. The one thing you should 
know is that it’s always going to be 
about the boys. She’s boy crazy.” It’s 
true. I love the men—in a very good 
way. 

PLAYBOY: As a kid, were you into any 
bad-boy stars? 

DIAZ: Raiders of the Lost Ark was a 
big thing for me. When I was nine, in 
my mind I was kissing Harrison Ford, 
and he was an amazing kisser. I was 
going to marry him. It’s not a secret 
today. He knows. He’s taken, so what 
can I do? But I also loved Karen Allen’s 
character. 

PLAYBOY: Why? 

DIAZ: She keeps stride with the man 
and hauls ass barefoot across the 
tarmac in a cutoff wedding dress 
when the plane is about to blow 
up. My grandmother was a scrappy 
hard-core motherfucker like that—a 
pioneer woman who butchered 
her own livestock, grew her own 
vegetables and made us soap out of 
bacon grease. She didn’t like cold 
weather, so when that set in, she’d 
move from California to a little house 
in Arizona, miles from anyone. My 
uncle says his scarring memory was 
seeing my grandmother, in only a skirt 
and flip-flops, holding a machete in 
one hand and a squirming rattlesnake 
she’d just beheaded for the night’s 
supper in the other. I come from that 
mentality. 

PLAYBOY: What were your first jobs? 
DIAZ: When I was 12 my mom put my 
sister and me to work in her office a 
couple of days a week filing and doing 
other work. Later I worked for a TCBY 
yogurt shop, and I bused tables and 
hosted at a family-owned restaurant 
called Hof’s Hut. Because my dad 
hated his job, I always said “If I don’t 
love it, then I’m not going to do it,” so 
I have never done a job I didn’t love. 
PLAYBOY: How did you get saved 
from the food business? 

DIAZ: I started modeling at 16, during 
my junior year of high school. I had 


started going to places in Hollywood 
with friends, and one night the 
photographer Jeff Dunas asked what 
agency I was with. I wasn’t even 
sure what he meant, but he gave me 
his card and said I should have my 
parents call him. My parents were 
so supportive. They had impressed 
on my sister and me that whatever 
we wanted to do, we were capable of 
doing. We didn’t have to be the best, 
just do our best. That took a lot of 
pressure off. 

P L AYB O Y: C onsidering the hair pulling 
that went on at your school, did you 
tell your friends and classmates you 
were modeling? 

DIAZ: I kept it secret from kids at 
school for the first six months. 
Then the summer after my junior 
year I went to Japan to model and 
lived there three months, sharing an 
apartment with another model, who 
was 15. When I came back to Long 
Beach I was like, “I don’t give a shit 
who knows.” 

PLAYBOY: After a summer like that, 
normal high school life must have 
been a letdown. 

DIAZ: It was apparent I had no 
interest in any part of high school 
or the education I was getting there. 
I wanted to go into the world and 
learn about things that were relevant 
to life. My parents said, “Look, you’re 
16, and, sorry, but all we know is what 
we know, and we’ve given it to you. 
We’re not going to keep you here just 
because we’re afraid for you.” Then 
my mom added, “I just hope you keep 
a big stick next to your bed.” 
PLAYBOY: Did you need one? 

DIAZ: Japan was a whole lot safer than 
Long Beach. I did find a boyfriend 
while I was in Japan—of course. An 
older guy. 

PLAYBOY: That would be the video 
director Carlos de la Torre. But had 
you already been with a guy before 
that? 

DIAZ: Yes! Oh my God, no—I don’t 
want my mom to know. Actually, fuck 
it. I had already had sex. I had a lot 
of encounters that weren’t “going all 
the way” but were fun and made me 
very enthusiastic and excited about 
the possibilities. 

PLAYBOY: What was your first time 
like? 

DIAZ: I kind of did it just to do it. I 
wanted to get it over with just so it 
was done. 

PLAYBOY: Did you pick a bad boy? 
DIAZ: No, he wasn’t bad, and that 
probably made the difference. After 


that it was as if the gates were open. 
So Japan was great. I had my own 
apartment. I met somebody I ended 
up hanging out with. It was amazing 
to be young and free and have all 
those experiences. 

PLAYBOY: What did you figure 
out about yourself through those 
experiences? 

DIAZ: The big thing I learned was how 
noncompetitive I am. When I started 
modeling, I had a blonde, blue-eyed 
girlfriend who always got called in 
for the same casting. Sometimes I got 
the job; sometimes she got it. We’re 
still good friends. My mom always 
said, “If it’s your job, you’ll get it,” 
and even today I never look at other 
actresses and say, “I wish I had what 
they have.” I love women. I root for 
women. The only women I don’t like 
are jealous, spiteful ones who stab 
other women in the back and do 
shitty things. 

PLAYBOY: Young people away from 
home sometimes get into trouble. 
How did you handle alcohol and 
drugs? 

DIAZ: I was 19 and in Australia for 
the first time doing a commercial. I 
didn’t know Australians are actually 
superhuman and don’t have livers. I 
was out one harmless, wonderfully 
fun day with a group of hospitable 
Australians who were showing me 
Sydney. I was keeping up with them 
drinking, and they got pretty shit¬ 
faced, but I got alcohol poisoning. I 
survived, but it was as bad as alcohol 
poisoning gets. I thought I was 
dying. 

PLAYBOY: Do you have to watch what 
you drink? 

DIAZ: No, it had nothing to do with 
excessiveness. It was a simple mistake. 
I know what I can and can’t handle. 
PLAYBOY: Did any modeling 

experience make you consider ditching 
the whole career? 

DIAZ: Once I went to shoot pictures 
with a photographer who turned out 
to be a total creep. I walked in and 
looked him in the eye. He said, “Trust 
me,” and I was just like, This guy is 
bad news. I always know to trust my 
street sensibilities. I said, “No, thank 
you” and walked right out. He never 
took a picture. 

PLAYBOY: Did it raise eyebrows in 
Hollywood when, in 1994 at the age of 
21, you got cast in The Mask despite 
having no real acting experience? 
DIAZ: As for what others think, if you’re 
not happy for someone’s success, I’m 
not interested in you. I don’t think 
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I’ve done anything in my life to make 
people hate me and not want me to 
do well. There are people you see and 
go, “Wow, really— that asshole got 
that movie?” I’m never going to wish 
something bad on somebody. The 
balance of the universe means that if 
somebody gets successful in the right 
way, it means only continued success. 
If they get there in the wrong way, it 
will even out. 

PLAYBOY: But you know the casting 
couch exists in Hollywood. 

DIAZ: There’s a subculture of the 
business in which that happens, but 
the real business is about numbers. 
Every time I do a movie, people sit and 
run the numbers. We study them. We 
negotiate deals over them. They put 
people in movies because they think 
those people will recruit the audience’s 
money, not because they got a hand 
job. They may put somebody in a 
movie because audiences want to 
think they’re going to get a hand job 
from them, but they’re not actually 
going to get the hand job. 

PLAYBOY: What pops into your head 
when you remember you and Jim 
Carrey making The Mask? 

DIAZ: How we laughed our asses off. 
He was phenomenal, and I was in awe 
of what he did. We had a blast and had 
such great chemistry. I’ve always had 
a lot of confidence, but the director, 
Chuck Russell, encouraged me, 
saying, “You can do it.” I call it on-the- 
job training. I’m still doing on-the-job 
training, still learning. 

PLAYBOY: You’ve never studied 
acting? 

DIAZ: When I was auditioning for The 
Mask I worked with a coach, and I’ve 
worked with coaches over the years. 
I have ADD. My attention goes to so 
many different places. I don’t focus. 
I’m terrible at doing homework, so I 
need somebody to make me do it. 
PLAYBOY: It seems to be working, 
because you’ve held your own in 
movies starring Daniel Day-Lewis, 
A1 Pacino, Leonardo DiCaprio, John 
Malkovich and John Cusack, let alone 
been directed by Martin Scorsese, 
Oliver Stone, Cameron Crowe and 
Curtis Hanson, no less. 

DIAZ: I’m lucky. I’m not an ambitious 
person. I never project into the future, 
like “I’ll be happy when...” fill in the 
blank. I don’t look beyond being happy 
doing the movie I’m making now. 
PLAYBOY: You’ve had award 

nominations for There’s Something 
About Mary , Vanilla Sky and Being 
John Malkovich. Do you secretly lust 


after the kinds of dramatic roles 
played by, say, Kate Winslet or Cate 
Blanchett? 

DIAZ: Working with Daniel Day-Lewis 
in Gangs of New York put a lot of 
things in perspective for me. I saw 
the way he worked and the outcome 
of his hard work. I could do exactly 
what he does and have completely 
different results. Why would I put 
myself in the position of trying to do 
something only Daniel Day-Lewis can 
do? 

PLAYBOY: So you’re saying you know 
your strengths and limitations? 

DIAZ: If I had the ability to focus 
on one thing, I would be a different 
actor. I don’t have that ability. My 
brain doesn’t work that way. I do the 
roles I do because of the person I am. 
I feel really grateful, and I’m proud of 
the work I’ve done in different kinds 
of films. Have I done it spectacularly? 
Not always. Maybe never. But I’ve 
done it with everything I had at 
the time. And that’s all I can do. 
Whether other people consider my 
accomplishments to be successful or 
not doesn’t matter to me. I don’t give 
a fuck what other people think. I have 
my own standards I live by. 

PLAYBOY: You’ve co-starred with 
actors who could be considered 
eccentric and others who could be 
called certifiable. How do you deal 
with those situations? 

DIAZ: Again, I don’t give a fuck. 
It’s not about me. We have a finite 
amount of time to get to know each 
other, make it work, make the best 
of the relationships we forge and 
create something together. You have 
to make the most of it. I love the 
challenge of having to learn how to 
communicate, to know what words I 
can and can’t use to get the most out 
of a situation. 

PLAYBOY: In 2008 Anna Laris 
told this magazine she was still 
uncomfortable about the widespread 
belief that she mocked you in her 
performance as the hippie-dippy self- 


absorbed actress in Sofia Coppola’s 
Lost in Translation. 

DIAZ: She’s lovely, talented, funny, 
and I love watching her. I have no ill 
feelings toward her whatsoever. You 
can’t hurt my feelings. I’m the first to 
make fun of myself. 

PLAYBOY: When have you most 
embarrassed yourself in front of 
another celebrity? 

DIAZ: I saw Jeff Bridges at this year’s 
rehearsal for the Oscars ceremony. 
I didn’t know what to say, but I 
rushed over and was like, “Um, hi. 
Congratulations on everything. You 
must be so excited,” and he gave me 
this sideways look and smile. We 
just didn’t connect. There was no 
response. I was like, Okay. Then I 
started sweating and thinking, Wait, 
he’s nominated, right? Or did I just 
totally make an ass of myself? 
PLAYBOY: You’ve talked about the 
movie business being about numbers. 
What does it mean to you that What 
Happens in Vegas had good box 
office numbers but your good work 
in In Her Shoes and My Sister’s Keeper 
wasn’t seen by anywhere near as 
many people, and your horror movie 
The Box bombed? 

DIAZ: I never put that kind of 
pressure on myself. I don’t do a 
movie for any other reason than to 
have an audience enjoy it, to have 
a good time making it and to be 
proud of it. I like to do a couple of 
more commercial films and then do 
a smaller one—the kind that makes 
only so much money, whether I’m in 
it or someone else is. I appreciate the 
opportunity to do that. I trust the 
people I do business with to make it 
so that we do good business. It may 
not do phenomenal business, but 
we’re not stepping out on a limb, so 
we’re all going to be okay and be able 
to do business together again. 
PLAYBOY: In Being John Malkovich 
your character and Catherine Keener’s 
explore a trippy kind of lesbianism. 
How do you view sexuality? 


“Sexuality and love can be different things. 

I can be attracted to a woman sexually, 
but it doesn’t mean I want to be in love 
with a woman. If I’m going to be with a woman 
sexually, it doesn’t mean I’m a lesbian. 

We put these restraints and definitions on people, 
but it’s hard to define.” 
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DIAZ: We are who we are. We all 
know what drives us. Sexuality and 
love can be different things. I can be 
attracted to a woman sexually, but 
it doesn’t mean I want to be in love 
with a woman. If I’m going to be with 
a woman sexually, it doesn’t mean I’m 
a lesbian. We put these restraints and 
definitions on people, but it’s hard to 
define. 

PLAYBOY: You’ve been romantically 
associated with well-known guys, 
including Matt Dillon, Jared Leto 
and Justin Timberlake. When a 
relationship is over, do you move on 
easily? 

DIAZ: I feel about a lot of things in 
life—but certainly about men—that 
we’re with the people we’re supposed 
to be with when it’s meant to be. 
I’m so grateful my parents were a 
loving, beautiful example of what 
people do when they care and want 
to make something work. For me, it 
just hasn’t been the time to make that 
commitment. I have an extraordinary 
life. I’ve had really successful 
relationships, even though they’ve 
lasted only a certain amount of time. 
I’m okay with that. With some of the 
relationships that have drawn public 
interest, I feel as though I’ve evolved, 
learned and become better equipped. 
I don’t feel I need to make it different 
for the outside world that’s looking in 
and judging it. 

PLAYBOY: The way you’ve spoken 
about your closeness to your father, 
it must have been especially hard 
when he died of pneumonia in 2008. 
DIAZ: My dad was so powerful, a 
sheer force. His death was sudden 
and completely unexpected. We’re 
lucky to have such a strong family, 
and it’s completely different now 
that my father’s no longer physically 
with us. When someone dies, people 
say “He’ll always be with you,” but 
until that loss I didn’t realize he’s 
with me in a way he never was before. 
There’s a treasure to be dug out of 
every hole left empty next to you. 
PLAYBOY: Do we wind up falling in 
love with versions of our parents? 
DIAZ: I can see qualities of my father 
in some of the men I’ve been with, 
though none of them were men like 
my father. My father always expected 
the best of me, never diminished me, 
never expected me to be less than 
who I was. That’s hard for some 
men; it’s threatening. But because 
my father instilled that in us, there’s 
no going back for me. I’ve tried 
severing parts of myself to fit into a 


relationship that needed me to be a 
little smaller. It doesn’t work. 
PLAYBOY: The tabloids have been 
speculating that you and Yankees 
superstar Alex Rodriguez may be an 
item. What’s the truth? 

DIAZ: No, no, no. I’ve been in 
relationships since I was 16 years 
old. In the past three years I’ve made 
a conscious decision not to be in a 
relationship for as long as I want. I’ve 
stayed away from all the traps out 
there for me to just fall into something 
that will potentially lead me down the 
same road. I love being a woman to a 
man, but I want to have a relationship 
with myself right now. 

PLAYBOY: That can’t possibly stop 
guys from trying out their best pickup 
moves, though. 

DIAZ: I do get men trying to pick me 
up. I’m always interested. I never shut 
down any man who’s willing to ask 
me out, unless he’s a total douche 
bag. It takes a lot for a guy to ask out 
a girl like me—not because I think I’m 
super special or anything. It’s just 
that I think men are intimidated, and 
it’s a lot to get involved with. It’s not 
uncomplicated. 

PLAYBOY: Are you complicated? 

DIAZ: I’m super easy. I’m not a 
complicated person, but I’m complex 
like any other human being. I know 
myself. I know what I want and what I 
don’t want. I’m not a scorned woman. 
I’m not a resentful person. I’m open. 
I’m really into pleasure. I love to take 
a big bite out of everything. 
PLAYBOY: How much do the by¬ 
products of fame—such as the tabloids 
and the paparazzi—complicate your 
life? 

DIAZ: You wish there weren’t people 
who think it’s okay to pay people to tell 
horrible stories about other people’s 
lives and reveal incredibly damaging, 
hurtful things to the public. But if I 
spent any time reading what people 
make up about my life, I would be 
taking away from how I live my life, 
which is so much better than anyone 
could imagine. With photographers, 
you’re happy to stop and give a 
photograph because you understand 
that’s part of the business. It’s when 
they’re aggressive and attack that I 
wish I could draw that line. It goes 
back to the whole balance of the 
universe. You have to have faith that 
one day all the good or harm people 
do to others will come back to them. 
PLAYBOY: When you decide to have a 
relationship again, what things about 
a guy are certain to turn your crank? 


DIAZ: Obviously I have no type if 
you look at the men I’ve dated. I like 
confidence, but I’ve learned that just 
because somebody has confidence 
doesn’t mean he’s secure. I’m primal 
on an animalistic level, kind of like, 
“Bonk me over the head, throw me 
over your shoulder. You man, me 
woman.” Not everybody has the right 
chemistry and the right kind of primal 
thing for me. 

PLAYBOY: What has been the best 
atmosphere or background for your 
peak caveman-cavewoman adventures? 
DIAZ: There are so many; I can’t 
pick one. There’s something about 
moonlight on the body and things 
happening sort of free and open. 
Outdoors is something I’m totally 
game and down for. I love to cuddle. 
I love physical contact. I have to be 
touching my lover, like, always. It’s 
not optional. It’s an absolute. My 
lover is everything to me. 

PLAYBOY: When have you been most 
recklessly impulsive in the name of 
love? 

DIAZ: Oh gosh, I can’t even count how 
many times I’ve gotten on a plane for 
love. It’s not unusual in this business; 
my lifestyle demands it. I’m always 
traveling for [whispers] cock. You’ve 
got to go where it is. 

PLAYBOY: Sex toys, pro or con? 

DIAZ: A long time ago a girlfriend and 
I said, one, a woman should never be 
in a broken-down car without her AAA 
card, and two, she should never be 
alone without a dildo. 

PLAYBOY: Do you see yourself ever 
stepping away from acting, or are you 
in it for life? 

DIAZ: Do I think I’m going to do it 
forever? Maybe. Do I think I’ll ever 
stop? Maybe. I just know that right 
now, things work. I’m having a great 
time. Am I tired? Fuck, yeah, I’m 
exhausted from working my ass off at 
doing what I love to do. But it isn’t so 
much going to work; it’s the amount 
of time the work I love takes me away 
f rom doing other things I enjoy. After 
I’m done promoting Knight and Day I 
don’t know what I’m going to do, but 
I’m starting to fantasize about how I 
want to spend my time with family 
and friends. I have an extraordinary 
life, for which I am so grateful. If 
you’re grateful for what you have, 
you’re in need of nothing else. I can’t 
imagine how my life could get better, 
but I’m sure it can. It will—because it 
always does. 

o 
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PLAYBOY H FASHION 




There's the whisper of a revolution 
in the garage. The secret of 
wrench and tire, burning chrome 
and friction, hands on leather-shod 
steering wheel in an arcane ritual 
of shift and drive. Here's where 
Playmates Echo Caceres, Naj Cruz 
and Sky Aisiru play rough and 
tumble, tuned to the same glisten 
of sweat and car finish, corners 
ready for a 21 st century crash of 
wills or some forgotten prophesy 
coming to fruition. In the right 
hands, style is a weapon. Behold 
the steel. 
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anny Mogato probably never knew that being 
a chess addict would come handy in 
advancing his career in journalism. 

It was the 80s and Mogato was a rookie 
reporter out to make a name for himself. 

Mogato got his first press ID on August 
21, 1983, the day that Ninoy was assassinated. Green¬ 
horned and determined to win the trust of his editors, build 
credibility and a reputation for his by-line. In those days, that 
meant leaning how to play chess. 

“I learned to play chess when I was in grade school 
and spent long hours strategizing on the board”, recalls 
Mogato. 


“Early on my career as a defense reporter for the 
Lopez family-owned Manila Chronicle, from 1986 to 1992, 

I played chess to make friends with news sources in Camp 
Aguinaldo. 

One of my closest friends was the late Army Brigadier- 
General Victor Obillo (PMA 1966) - we played until 3 a.m. 
at his office in the DND (Department of National Defense) 
building when he was then senior military assistant to 
Lieutenant-General Eduardo Ermita, undersecretary for 
veterans and reservist affairs.” 

The young reporter was rewarded by being taken on 
some of General Obillo’s official trips outside Manila so they 
could play chess. “The time I spent playing with General 
Obillo and a few times with Leonardo Quisumbing, then an 
undersecretary at the DND and now Supreme Court associate 
justice.” 

Covering the defense and military beat since 1987, 
Mogato went on a patrol with soldiers at the foot of Sierra 
Madre in Laguna where an NPA mass grave was discovered; 
rode in Vietnam War-vintage UH-1H helicopters and escaped 
a few near crash incidents. 

“I probably had been to more frontline areas than 
any other ordinary soldier in the last 20 years, visiting army 
detachments from the cold mountains of the Cordilleras to 


the sunny but lonely islands of Tawi-Tawi. I also had the rare 
chance to visit the disputed Spratleys thrice since the mid- 
1990s.” 

Owen Santos remembers the similar experience 
working on the TV show The Probe Team. 

“It was pretty exciting time”. Laughing, Santos adds, 
“The media box was always so crowded because the cameras 
back then were so big.” 

The Philippines was enjoying a new found freedom 
after 20 years of dictatorship and the Philippine media 
was intoxicated with its first heady taste of liberation after 
years of being gagged and controlled by an iron-clad fist of 
dictatorship. 

Once censored, the Philippine media was then 
tentatively starting to find its voice. Journalists were free 
to experiment with different news and media format to 
best get news across. Pro-establishment news papers 
which were run by Marcos cronies were shut down and new 
publications opened, signaling a new era. Once resorting to 
Xerox journalism - where news articles from newspapers 
and magazines from abroad were smuggled in from visiting 
friends and relatives and then photocopied and distributed 
to others - the Philippines was finally going to have a press 
that was free and more importantly, unbiased. 

People were hungry for news. Viewers were eager to 
watch other TV program formats. “Back then, TV was made 
up mostly of talk shows, which had its limitations.”, Santos 
explains. “You’d only hear the opinion of the guests. You 
wouldn’t be able to report from the scene or show other 
images.” 

“Probe introduced the investigative news magazine 
format. People were aware of similar formats from US shows 
like 60 Minutes and 20/20, but in the Philippines, it was 
pretty new”. 

Programs flourished and reporters like Mogato and 
Santos were running around the Philippines or around the 
world gathering the news. 
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For Mogato, that meant writing his report on paper 
and then searching for the nearest telephone to call him his 
story. 

”It was still RCPI or PT&T back then. The person on 
the other end of the line would type the story straight to the 
typewriter. Most of the time, you had to spell things out - 
names of sources, places.” This was harder than it sounds 
because according to Mogato, the signal was often not very 
good. “It was so hard for you and the person on the other 
line if you made a mistake.” 

Not to mention a long line Manny added. There was 
usually only one phone outlet in the province so when 
covering events out of town, reporters would have to line up 
and wait their turn. 

For Santos, getting a news story meant travelling with 
a minimum three person crew. “One for lights, one for sound 
and of course, the cameraman.” 

“Even just the battery pack was so heavy”, says 
Santos, explaining the three person crew she was required to 
travel with. “If you accidentally bumped your head into it as I 
did many times, it would be really painful”, she laughs. 

“The camera was so big back then that it had to be 
checked in. There was one instance where the camera was 
lost in between connecting flights; other times it would 
delayed.” 

It seems comical now to think or imagine such a 
scenario especially since that was only 20 years ago. 

Alexa, who has been a contributor for a major national 
daily for the past two years, has it much easier. 

“When I was new, I had to text in my story. The person 
on the other end would retype it for publication. Then when 
I was issued a Blackberry, I could email my stories. Later on, 
when I was issued a laptop, I could write stories and research 
on new ones from any place that had a wifi connection.” 

In the past, it would have been decades before such 


progress could be made in technological advancements. 

Mogato and Santos agree that journalists today have it 
easy and welcome the great convenience technology affords 
them. 

“It’s so fast now. Before faxing in a story was already 
an improvement, but then later on you could already email 
a story from your Blackberry.” Mogato, whose perseverance 
paid off when he eventually started writing for the foreign 
wires and then went on to become president of the Foreign 
Correspondents Association of the Philippines. These days, 
Mogato says he can now file his stories from on top of a 
mountain or the privacy of his bathroom. 

You can literally report on events as they unfold, from 
anywhere. 

But Mogato still sometimes misses the personal aspect 
of the “good old days”. 

“I’m not sure many new reporters would take the time 
to play chess as a way to win the trust of their sources.”, 
Mogato says somewhat wistfully. 

“There is less mentoring now. You just email your 
story and sometimes don’t even get to meet your editor. 
Before you had to have fact to face meetings with your 
editor and you could collaborate on a story. Of course that 
sometimes meant you would hear it from your editor if you 
filed a bad story,” adds Manny conjuring up images of Peter 
Parker’s editor, the infamous, J Jonah Jameson. “But that was 
all part of the learning.” 

But the technological advancements Mogato, 

Santos and Alexa speak off are just the tip of the iceberg. 
Documenting and chronicling one’s history is a profession 
as old as time perhaps rivaling another first ever profession 
of prostitution. (First, it was the disciplines who wrote it 
down and the monks who painstakingly copied each word for 
distribution). 

But add technology to that profession and the 
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implications that they have on the way that news is gathered, 
reported and even who gets to report it are colossal. 

Technology brought with it unprecedented 
accessibility, forever changing the playing field of reporting 
and even the definition of journalism. 

TV cameras, newspapers, printing presses and TV 
stations - tools needed to disseminate information to a 
mass audience cost millions and throughout history, this 
limited gathering, documenting and reporting the news to 
media corporations and professionally trained journalists. 
Tools of the trade became smaller and consequently, 
cheaper, and more and more people acquired them. Blogs 
and websites became idiot-proof to set up, You Tube and 
social networking sites - Facebook and Twitter - gained their 
own following and a whole new “mass audience” was born, 
brought together by niche interests and social pandering. 

In an broadcast over the internet by the US State 
Department, Patrick Butler, vice-president of programs 
for the International Center for Journalism, says, “In the 
contemporary state of society, just about everyone has 


"You have to be ven/ 
careful about what you 
read on the Web. What 
are the motivations of 
whoever put it there?" 


access to the tools of production and distribution with 
which they can disseminate almost any type of information 
they please to the masses. As a result of Web 2.0, defined 
by interactive social networking sites such as weblogs, 
Twitter, Facebook, and MySpace, the exclusivity of 
information broadcasting that journalists held for so long 
has diminished. However, there are many implications - both 
positive and negative - which the internet and what is known 
as citizen journalism have brought about.” 

Gone are the days when people would tune in to TV 
or read the newspapers to get their dose of current events. 
Information became a buffet spread out for people to 
discriminate what kind of news they wanted to digest. 

Butler points out that a greater level of discernment 
now falls on consumers of the news: “People have to become 
very smart consumers of news, especially with the amazing 
amount of information available on the Internet. Although 
many people criticize the “mainstream media” - newspapers, 
radio and television - you do generally know that news that 
appears there is being carefully edited, fact-checked, etc. (I 
know not always!)” 

“You have to be very careful about what you read on 
the Web. Where did it come from? What are the motivations 
of whoever put it there? Can I trust that it’s independent? 

Can I find it from more than one source? The danger is that 
once something is on the Internet it tends to be accepted as 
fact and repeated many times.” 

These questions become crucial to answer because for 
the first time, anyone and their brother could put report the 
news themselves. Just as long as he had a blog or a facebook 
account and a cellphone with a camera. A new dish known 
as citizen journalism - palatable to some and foul-tasting to 
others - was served. 

Everyone has always had an opinion, but blogs - 
the modern day soapbox - allowed them the platform 
to broadcast it. In place of ethics, anonymity replaced 
accountability and personal opinion and ethics or lack 
thereof, the bullet-proof vest that shielded a new brand of 
“press freedom.” 


A celebration of the ultimate freedom of the press or 
the beginning of the end of traditional journalism and its 
time-honored safeguards of ethics, accuracy and integrity? 

Sheila Coronel, one of the founders of the Philippine 
Center for Investigative Journalism and now director of the 
Stabile Center for Investigative Journalism and professor at 
Columbia University, New York, commented on the power 
shift of media dissemination from governments to media to 
citizens. 
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DEFINING REF 


1972 to 1985 

The Martial Law period 


This period was also known as the Era 
of Guided Media and the Rise of the 
Alternative Press. It is also sometimes 
referred to the time of Marcos Media 
vs. Mosquito Press or the alternative 
press. 

During Martial Law, the press 
was “gagged”. Media ownership of 
newspapers, radio and TV stations 
was monopolized by the regime’s 
favored ones known as cronies. 

Leading pre-martial law 
newspapers and magazines such as 
the Manila Times and sister- 
paper Daily Mirror; Manila 
Chronicle; Philippines Free 
Press, the Graphic, and 
The Nation were closed. 

Militant editors and 
journalists who dared to 
publish or write anti- 
Marcos sentiments were 
arrested and thrown in 
military prison camps. 

Only The Manila Bulletin 
remained open and was renamed 



EDIA 



publication of news stories. People 
looked for alternative sources of news 
apart from the government - controlled 
newspapers and TV stations. 

News clippings from external 
sources such as foreign newspapers 
and magazines were smuggled into the 
country by friends and relatives and 
passed around. 

This form of “xerox journalism” 
was viewed as being much more credible 
than the biased media outfits under 
Marcos’ control. 

The methods may have been 
crude, but much like it did centuries ago 
when the similar clandestine methods 

were used to smuggle in the Noli 
Me Tangere, Xerox Journalism 
allowed for the inflow of 
liberal ideas. These new 
ideas sparked desire for 
democratic reform. Later, 
this would eventually be 
the catalyst behind the 
EDSA Revolution. 

In 1986, after the 
snap elections declared Marcos 
the winner, Church-owned Radio 
Veritas mobilized people power to 


The Post-EDSA Period: 1986 onwards 


After more than 20 years of 
Marcos Rule, the Philippines was 
finally able to have a taste of free and 
responsible journalism. 

The Aquino government 
sequestered and closed down Pro-Marcos 
establishment newspapers, the Journal 
group of Publications, Bulletin Today and 
Philippine Daily Express. Media power 
shifts as the alternative press became the 
mainstream media. 

The Philippine Press Institute was 
revived. PPI set out to professionalize 
the standards of journalism through 
continuing education and adoption of the 
Journalists Code of Ethics. 

There was the liberalization 
and deregulation of the telecom sector 
and the emergence of mass-based 
Information Technologies (PCs, cellular 
technology). 

The Philippine Daily Inquirer 
founded on December 9, 1985 became 
the leading newspaper after the EDSA 
Revolution in 1986. 

Source: The Philippine 
Communication Centrum virtual media 
museum. 


Bulletin Today in 1972. 

support the rebel soldiers who defectec 




The assassination of 
opposition leader Ninoy Aquino, Jr. in 
August 1983 was a pivotal moment. 

from the Marcos Administration. 

One of them was the former General 
Fidel Ramos who would later become 








The EDSA Period: 1986 


Radio, newspapers and ordinary 
citizens slowly began to defy 
government regulations on the 


president of the Philippines. 

Millions of other Lilipinos listened 
to June Keithley broadcast news about 
the EDSA Revolution from Radyo 
Bandido. 


First printing press made on American 
soil is built by Isaac Doolittle of 
Connecticut 


Speaking at a conference for media practitioners 
organized by the Foreign Correspondents Association of 
the Philippines (FOCAP), Coronel said: “The implications 
of this are huge. There is now a generation of people 
with no formal journalistic background or training with 
the power, the reach and influence to report the news.” 

Coronel pointed out that this made censorship by 
oppressive governments, as we had previously known or 
experienced it, very difficult if not impossible. 

Coronel chose the 2009 elections in Iran as an 
example. Despite the media clampdown, the riots that 
ensued protesting President Mahmoud Ahmadinejad’s 
landslide re-election on June 12 were photographed 
and posted on Facebook and Twitter, the modern day 
equivalent of broadcasting to the world. 

Twitter reported that more and more people 
began opening Twitter accounts during the riots for 
the purpose of broadcasting what was happening. In 
a report on the Huffington Post, Twitter had planned 
to go down for 90 minutes Monday for maintenance, 
but rescheduled it citing “the role Twitter is currently 
playing as an important communication tool in Iran,” 
according to a notice posted on its Web site. The 


maintenance will instead happen a day later, when it is 
1:30 a.m. in Iran 

A timeline of how the events unfolded and 
documented by social media was documented by 
Mashable. (http://mashable.com/2009/06/21/iran- 
election-timeline/) 

As another example, Butler cites Wael Abbas, the 
first blogger to win the prestigious Knight International 
Journalism Award. 

“In places as varied as the Philippines, Egypt, 
Ukraine and Guatemala, people are using new media 
tools to hold governments accountable for their actions. 
For Wael Abbas and others like him in Egypt have put 
info (including video captured on cell phones) in their 
blogs that other media have been reluctant to report 
on - police brutality, election fraud, etc. Those blog 
posts have had an impact, such as police officers being 
arrested for brutally torturing people. This might never 
have happened without new technology.” 

“Traditional media -- and I am a big fan of 
traditional media - have to realize that to be relevant 
now, the old model doesn’t work. That model was “We 
will tell you what you need to know. Sit back and receive 


82 PLAYBOY 





A steam driven printing press invented 
by Jonas Booth makes printing 
newspapers more efficient and less 
costly. 


The New York Sun , America’s first 
“penny paper” is published. Called 
“penny papers” because they sold 
for nearly a fraction of the cost of 
its predecessors. The low price 
is makes newspapers more 
accessible to ordinary citizens. 


America’s first telegraph line, 
officially opens offering instant 
long-distance communication. It may 
have only stretched from Washington, 
D.C. to Baltimore, but the telegraph 
line, made timely coverage of coverage 
of far-off events possible. 



A four-cylinder rotary press capable 
of printing 8,000 pages per hour was 
invented. 


The forerunner of the news agency 
Associated Press (AP) is organized by 
a group of American publishers to get 
timely news information from Europe. 


Joseph Pulitzer dies and leaves 
Columbia University $2 million 
to establish a graduate school of 
journalism, one of the first in the 
country. His will also stipulates 


the funds for the establishment 
of the Pulitzer Prize to recognize 
achievements in journalism, literature, 
and music. 


The First Pulitzer Prize is awarded. 


The Federal Communication 
Commission grants eighteen 
television stations approval to 
begin commercial broadcasting. 
Although many families had 
yet to own TV sets, networks 
CBS and NBC begin broadcasting 
almost immediately. 

Five months later, Pearl Harbor 
is bombed by the Japanese. WCBW 
broadcasts bulletins, showing the news 
potential and reach of television. 


Craigslist, the free online classified 
ad site starts to expand outside of 
its home base of San Francisco. By 
2008, Craigslist will serve more than 
500 cities, hosting some 30 million 
postings every month. 

Newspapers will see a sharp decline 
in sales from classified ads - their 
bread and butter. 


The Huffing ton Post is launched. 

Mixing professional news and 
opinion reporting with user-generated 
content, the HuffPo is the first of 
its kind. Three years later, in 2008, 
the HuffPo will become the largest 
independent political website on 
the internet, drawing more than 4.5 
million unique visitors. 


Young Washington Post reporters Bob 
Woodward and Carl Bernstein uncover 
the real circumstances surrounding 
a burglary in Washington D.C.’s 
Watergate Hotel. 

President Nixon resigns from office 
in disgrace and Woodward 
and Bernstein usher in a 
new reporting genre called 
“investigative journalism”. 



The Internet, referred to back 
then as the “information highway” 
originally built as a project of the 
United States military, is first opened to 
commercial users. 


The social networking site, Facebook 
opened to anyone with a registered 
email address. Founded by Harvard 
student-computer programmer, Mark 
Zuckerberg, a year after it opened, 
the number of registered users 
reached 30 million. 

Micro-blogging 
software Twitter was 
founded in March 2006 by 
Evan Williams, Jack Dorsey, 
and Biz Stone. Fimiting 
broadcasts to 140 characters 
or less, Twitter has become a 
major source of news and information 
and is sometimes referred to as the 
“new pulsating heart of the real-time 
Internet.” 


the information we’re giving you.” Now people want to 
be part of an exchange of information.” Butler expounds. 

Carlo Ople, managing director of catalyst 
interactive, a social media marketing company 
says, (www.newmedia.com.ph) that new media is a 
complement to traditional one. 

“Social media is now the darling of traditional 
media. TV/RADIO/PRINT are aggressively marketing 
social networking sites so they can build their 
respective communities. However by doing this, 
they are also increasing the number of users of 
these sites by constantly mentioning and promoting 
them. Even showbiz shows have “ask us on Twitter” 
segments! 

Ople takes this further by relating the Filipino 
penchant for staying connected and how we consume 
news. “The Philippines has always been a major 
capital for social networking in Asia. In the latest 
study by ComScore, the Philippines was shown to 
have the highest social media usage penetration rate 
(versus total universe of internet users) in Asia. A 
previous study also showed that the Philippines also 
has the highest level of engagement in our region.” 


“These days you don’t have to go out to find the 
news. The news will find you on social networking sites. It 
will be delivered by your friends, family, peers, and loved 
ones via shared links and re-tweets. The news becomes 
relevant, personal, and much more engaging that way.”, 
Ople concludes. 

Technological advancements media may have 
done away with the face to face interaction in the name 
of communicating information at the speed of a mouse 
click, but as history has proven, the human spirit and its 
instinctive quest for knowledge and information will defy 
censorship and will find a way to connect and reach out 
to his community - which just now evolved to mean the 
world. 

There will always be a personal touch, just that 
long periods of time in front of a computer screen will 
replace the chess sessions that stretch well into the 
night. 

□ 


PLAYBOY 83 







FOR ALL 


BY JOEY HERRERA 


R eality show star, former 

Playmate and Hugh Hefner’s 
ex-girlfriend Kendra 
Wilkinson’s sex tape was 
released May 26, 2010. 
Vivid.com released it a week earlier 
than they had previously announced. 
Within hours of the release, a Kendra 
Exposed torrent was already available. 

Kendra’s ex-boyfriend (and sex video 
partner) released the homemade 
videos. In an effort to control who 
viewed the tapes, Hef’s ex sold the 
rights to Vivid, making a tidy sum in 
the process. But this did nothing to 
curb the number of torrents that are 
currently available on online. 


ALL WE PIRATES 

The mainstream media has long been 
making a ruckus about file sharing 
and torrents. In 2000, Metallica took 
on Napster, in an effort to shut down 
the service for making their songs 
available for download. This year, 
the producers of The Hurt Locker are 
going after BitTorrent users who have 
downloaded their movie. 

Neither of these legal 
actions will do anything to curb the 
downloading of copyrighted movies, 
music, books and software. Even 
when Napster shut down, Kazaa and 
Limewire took its place. Technological 
progress even made downloading 
faster, with BitTorrent software and 
torrent indexing sites like The Pirate 
Bay and isoHunt. 

Most tech-sawy people already 
view free media as one of their basic 
rights. Even the widespread (and 
often mocked) “Piracy. It’s a crime” 
campaign barely made a dent in the 
number of downloads. But why isn’t 
the porn industry complaining about 
declining sales? 
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PORN PIRACY. IT’S A 
CRIME 

According to the Adult Entertainment 
Association, which is a branch of the 
Free Speech Coalition, it’s hard to 
get accurate numbers on porn piracy 
because it’s run by private companies. 
Estimates show that DVD sales have 
gone down by about a third annually. 

And the adult film industry is 
just starting to catch up with the anti¬ 
piracy efforts of mainstream media. 
Some producers have recently begun 
to use fingerprint 
technology to be able 
to track copyrighted 
material available 
online. 

They have 
also released a new 
anti-piracy PSA that 
can be seen in some 
copyrighted material. 

It features several 
performers, pleading 
for the stop of adult 
film piracy. It stars 
several porn actors 
such as Lisa Ann 
(known as Serrah 
Paylin and Sarah Palin 
in Who’s Nailin Paylin, 

Obama is Nailin’ Palin, 

Letterman’s Nailin’ 

Palin, You’re Nailin’ 

Palin Interactive and Hollywood’s Nailin’ 
Palin and Limon in 30 Rock: A XXX 
Parody), Ron Jeremy (The Hedgehog), 
Nicki Hunter, Kaylani Lei, Alektra Blue 
and Julie Meadows. The main message 
from the PSA is, “We work hard to 
entertain you, and arouse you, so 
please show your support by buying 
our product.” 

THE BEAST WITH TWO 

S 'HREE OR FOUR) 

ACKS 

Even when painters and sculptors were 
banned from creating secular art, they 
always found a way to create images 
of naked women. In 1450, Agnes 
Sorel, mistress to King Charles VII of 
France, was used as the model for Jean 
Fouquet’s painting Virgin and Child 
surrounded by Angels, in which she 
(inexplicably) bared her left breast. 

Porn even shaped the progress 
of technology. Printing presses were 
used not just to mass-produce religious 
tracts, but also lurid stories. The 
mutoscope, a hand cranked movie 



machine, was used for peep shows. As 
one of the earliest forms of moving 
pictures, it showed soft-core images of 
naked or undressing women. During the 
golden age of porn, from the early 70s to 
early 80s, theaters screened porn films to 
audiences. 

Technology would take 
pornography from the masses to the 
bedroom. Adult movie producers decided 
to shift their main distribution from 
screenings to videos. Anyone would then 
be able to rent or buy porn from stores 
or via the mail. Porn even decided the 
format war between 
Betamax and CHS 
tapes, and even led 
the way to DVD for 
movies, with some 
titles already being 
released in Blu-ray. 


■ iMn — 


SPREADING 
IT FOR THE 
CAMERA 

The golden age 
of porn was filled with 
some massive porn 
stars. Today, they’re 
still making movies 
about John Holmes. 
Peter North is still 
being mentioned in 
song (like Parokya ni 
Edgar’s “Papa Cologne”). Linda Lovelace 
of Deep Throat is emblazoned in shirts 
(I Choked Linda Lovelace statement 
shirts). Most people know about Debbie 
Does Dallas even if they can’t remember 
the original movie with Bambi Woods. 
Dame Helen Mirren even appeared in 
the massive Penthouse hardcore film 
Caligula, which could be viewed as that 
era’s Pirates. 

Modern porn stars are breaking 
into the mainstream. Jenna Jameson was 
in the B-movie Zombie Strippers. Traci 
Lords was in Kevin Smith’s Zack and Miri 
Make a Porno and John Waters’ Crybaby. 
Even porn king Ron Jeremy was in Crank: 
High Voltage and Detroit Rock City. 

THE GREATEST PORN 
ACTOR WHO HAS EVER 
LIVED 

Ron Jeremy started in the glory days of 
porn, and he currently has 1198 credits 
as an actor on imdb.com, four of which 
will be released this year. 

Even if you don’t know who he 
is, you can probably recognize him. He 
is the epitome of the porn industry’s 


standards for men and women. Women 
have to be attractive, uninhibited, 
responsive, and easy to arouse. Men just 
need big penises that get hard and stay 
hard. (This inequality may be offset by 
the fact that female porn actors earn 
more than their male counterparts.) 

The 57-year-old Jeremy started 
during porn’s golden era, and got the 
chance to work with greats like Holmes. 
He got his start as a Playgirl model after 
his girlfriend sent in his picture. He 
started out less robust than he currently 
is, but never had much in the way of 
looks. 

His continuing presence in the 
porn community underlines the fact that 
men can keep working as long as their 
penises can keep up, but women are 
often retired when they reach a certain 
age. Jeremy’s cult status has increased 
during the years, and a documentary 
was even made about him ( Porn Star: 

The Legend of Ron Jeremy) and several 
appearances as himself in shows such as 
ESPN’s Jim Rome is Burning and Penn and 
Teller’s Bullshit!. 

Jeremy is one of the porn stars 
who have spoken against the Internet, 
particularly during this year’s AVN/AEE 
(Adult View News/Adult Entertainment 
Expo) in Las Vegas. In an interview 
with Maggie Shields of the BBC, he 
claims to hate the Internet. He feels it 
makes people stupid, and bemoans the 
availability of free porn online. He even 
told the website TG Daily that pirating 
porn is immoral. 

INSTANT 

GRATIFICATION 

Pornography has never been as 
widely available as it is today. Go to 
almost any site and you are instantly 
bombarded with banner ads of women. 
Try to watch the NBA finals via live 
streaming and you get pop-up ads for 
AdultFriendFinder.com. 

When the Internet was first 
growing, Yahoo groups and Usenet 
threads were used to distribute adult 
content. Users would share their own 
material and porn libraries with others. 
Most porn websites required subscription 
fees, and even those that claimed to be 
free required you to enter your credit 
card number to verify your age. Some 
offered free e-mail subscriptions, which 
mostly consisted of photo thumbnails 
and snippets of full-length movies. 
Eventually software and sites would be 
developed to crack these credit card 
number grubbing porn sites. 
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Even as web servers and 
recording equipment are becoming 
more widely available, running a porn 
site is still costly. Hosting images and 
videos are more expensive than the 
standard site and advertising profits 
are often not enough to pay for the site. 
Several websites that are advertised as 
free actually contain only thumbnails or 
lists of other sites. 

But there is a revolution that has 
been brewing ever since porn’s glory 
days in the 1970s. 

SEX. PORN AND 
VIDEOTAPE 

Ever since handheld cameras were 
developed, the adult entertainment 
industry has feared competition from 
amateurs. Technological innovations 
have made it possible for homemade sex 
videos to be shot using web or phone 
cams. 

The popular Bang Bus was based 
on a semi-amateur premise. There are 
several videos with the same story: a 
group of men in a van drive around 
looking for women willing to be paid to 
have sex in front of the camera. Each 
episode always ends with the women left 
naked in an unknown location, without 
being paid. It was one of the 
earliest forms of Internet porn 
available, and it’s still running 
today. 

Most believed the whole 
thing was real, even prompting 
some women to come forward 
to claim they were actually 
picked up by the bus. It wasn’t 
until 2004 that a videographer 
actually admitted it was all 
staged. 

The popularity of 
YouTube has also led to 
other sites catering mostly 
to amateur porn. Some sites 
of note are YouPorn.com and 
RedTube.com. Currently, there 
are some scripted content on 
the sites. There are also videos 
featuring commercial actresses, 
like the Czech porn star Silvia 
Saint. 

WHATEVER 
TURNS YOU ON 

The Internet has made it very 
easy to get your porn fix. It 
has also made it easier to find 
the kind of porn you want. 

No matter how mundane or 
extreme the fetish, there are 


always other people who share it. 

There are people who enjoy 
watching big women eat during sex 
on FeedHerFuckHer.com. A site called 
SwirlieGirls caters to people who get 
off on watching girls being dunked in 
the toilet during sex. There are several 
sites for those who enjoy watching 
women play with balloons during sex. 
Foot fetishes are boring; the cutting 
edge is sexy feet covered in dirt found 
at DirtySexyMistress.com. Most of these 
sites require payment, but you can 
always rely on yiffing sites to be free. 

Yiffing is what plushies and 
furries call sex. Furries are a group 
of people who enjoy or role-play as 
fictional characters with a mixture 
of human and animal physical and 
mental characteristics. Since it is largely 
impossible to become a wolf-man 
hybrid (yet), some of them design and 
create their own costumes, making 
them plushies. Technically, someone 
can be a furry without being a plushy. 

A furry can simply indulge his yiffing 
urges by looking at drawings or by 
engaging in cyber yiffing in games such 
as Second Fife. 

Digital artwork makes it easier 
to create porn with non-existent or 
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THE PORN 
TREATMENT 

The porn industry has also taken a few 
cues from popular culture, and a slew 
of parodies have come about based on 
existing franchises: 

• Lock Cock and Two Smoking Buttholes 

• In-Da-Penis Day 
•You've Got Male Genitalia! 

•Men in Blacks 
•Bang-Cock Dangerous 
•An Inconvenient Tooth 
•Bone in 60 Seconds 
•Edward Penishands 

• Hairy Daughter and 
The Philosopher's Bone 

• Hairy Daughter and 
The Chamber of Semen 

• Hairy Daughter and 
The Prisoner's Ass-Cabin 

• Hairy Daughter and 
The Knoblet of Desire 

• Hairy Daughter and 
The Order of The Penis 

•Hairy Daughter and The Half-Black Prince 
•Hairy Daughter and The Filthy Hollows 
•50 First Rapes 
•300... People Having Sex 
•Schindler's Fist 

• Lord of the Cock Rings 
•The Da Vinci Load 

• Divine Secretions of the Vaja Sisterhood 

• Beaverjuice 
•Wombraider 
•When Harry Ate Sally 

•Willy Wonka and the Hershey Highway 


fictional characters. Furries create 
videos and photos of anthromorphic 
animals having sex. Cartoon and video 
game characters, such as Fara Croft, 
also star in their own user-generated 
porn. Supernatural characters such as 
vampires and werewolves also feature 
in digitally created porn, sometimes 
even in illustrated free erotic stories, 
such as on Fiterotica.com. 


SAN FERNANDO 
VALLEY MEETS 
HOLLYWOOD 


The production values of pornographic 
films have been in general decline. The 
intricate storylines of the golden age of 
porn has given way to movies focusing 
on people having sex. They’ve realized 
that most men do not want plots in 
their porn, just sex. 

But there are exceptions. Adult 
film producers have often parodies and 
comedy to sell porn. From The Brady 
Bunch (The Brady Bunch XXX) to Glee 
(This Ain’t Glee XXX), few successful 
TV shows and movies escaped the San 
Fernando Valley treatment. 
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NOT THE ONE WITH 
JOHNNY DEPP 


Pirates (or Pirates XXX) has long been 
touted as one of the best pornographic 
films in recent memory. With a budget 
of $1 Million, over 300 special effects 
shots, an original music score, and 
high def cameras, the movie has 
extraordinarily high production values 
for the porn industry. 

Unusual for a modern porn 
film, Pirates actually has a working 
linear plot. The story isn’t abandoned 
when the fucking starts, it picks up 
right where it left off. The movie was 
released in 2005 as a DVD set, with a 
relatively high retail price of $70. It had 
three discs: one for the standard video 
DVD, another for the high-def Windows 
Media format, and the last for the 
special features. An R-rated version and 
soundtrack CD were released later. A 
sequel was released in 2008. There are 
now several free downloads available of 
both movies, as well as several pirated 
copies being sold. 


THE NEW PORN STARS 

Smaller cameras have contributed 
to the rise of celebrity sex videos 
and scandals. Sometimes due to lost 
phones, missent text messages, hacked 
accounts, or traitorous partners, several 
celebrities have shown the world how 
they fuck. 

The first widespread release was 
that of Pam Anderson and Tommy Lee. 


It was a homemade video taken on a 
boat, wherein the two proclaimed their 
love for each other and fucked their 
brains out. The tape was reportedly 
stolen. When the couple could not stop 
the release, they decided to sue the 
distributors (Internet Entertainment 
Group) for their share of the profits. 
They were awarded $1.5 Million and 
attorney fees. The video was widely 
popular. 

MANILASCANDALS. 

COM 

In the Philippines, sex scandals have 
always been popular, whether they 
feature unknowing or unabashed 
players. The earliest widespread 
scandal I can remember are the nude 
pictures of Michelle Estevez. They 
featured the budding mestiza starlet 
and her pink nipples, allegedly taken by 
her boyfriend when she got too drunk 
or wasted in Boracay. The photos of the 
naked girl spread via mobile phones, 
just when MMS and Bluetooth functions 
were starting to become the norm. 

The most famous scandal in 
recent memory is that of Dr. Hayden 
Kho. A doctor who shot to fame as the 
boyfriend of beauty business mogul 
Dr a. Vicky Belo. During a supposed 
rehearsal for his stint in Celebrity 
Duets, he videotaped himself having 
sex with Starstruck alum Katrina Halili. 
Other videos were soon available, 
including those of Hayden with a 


HOLLYWOOD 
DOING IT ON CAM 


•Pam Anderson (again) and Bret Michaels 

•Paris Hilton and Shannon Doherty's ex-husband (which sparked Paris' career) 

•Kim Kardashian and Ray J 
•Wrestlers Chyna and XPac/123 Kid 

•Alleged videos of Leighton Meester (from Gossip Girl) doing it with an unknown 
partner (including a fetish act called a foot job) 

•Disney stars Miley Cyrus and Vanessa Hudgens have several nude or half-naked pics 
floating about 

•Dustin Diamonds (Screech of Saved by the Bell) with two girls and a Dirty Sanchez 
•Verne Troyer (Mini Me) 

•Tonya Harding (former Olympic ice skater who had Nancy Kerrigan kneecapped) 



Brazilian model, and several with 
former girlfriend Maricar Reyes. 

The Hayden Kho scandals were 
first seen online, and were eventually 
released via bootleg DVDs. Katrina 
Halili filed a court case against Hayden, 
which led to daily raids in Quiapo. 
Those selling and buying the DVDs 
would be detained. The court case is 
still ongoing. 

I had the chance to be in Quiapo 
during one of the raids. A friend 
working in another country wanted 
to check out pirated DVDs, including 
those of the scandal. When we arrived, 
the day’s raid was just ending. We 
thought we weren’t going to be able to 
get a copy of the scandal, but as soon 
as we rounded a corner from the scene 
of the raid, we were able to talk to 
someone who sold it. 

They made us wait as the DVD 
was being fetched. They said that 
people were getting caught because 
they used the discs to fan themselves 
in the heat. Next thing we knew, an 
11-year-old boy arrived with a big bag 
and we had our copies. 

Aside from celebrities, there are 
several unwitting women who become 
instant porn stars because of naivete, 
trust, or just plain stupidity. One of the 
recent “rising stars” is Zara Jane Du, 
whose boyfriend allegedly leaked their 
private photos and videos via Facebook 
account. The photos show the young, 
fresh-faced college girl in various states 
of undress, and in different sex acts. 

The reaction to the Katrina 
Halili scandal (because let’s face it, she 
was the one who drove those sales) 
is perplexing simply because there 
were several scandals being sold and 
distributed even before Dra. Vicky Belo 
triggered spread of the Hayden Kho 
tapes. A male friend once showed me a 
video on his phone of two high school 
kids having sex in a bahay kubo, and 
this was at least three years ago. 

BARELY LEGAL 

Even the people who consume free or 
commercial porn on a daily basis have 
to admit that there are downsides to its 
easy availability online. 

Only 3% of adult web sites 
have age verification, and even the 
verification technology in use can 
easily be hacked if you know how. Even 
those with restrictions offer tours and 
thumbnails on the front page, adult 
content that could easily be seen by 
minors. 
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THE BIRDS AND THE 
BEES XXX 

(from Asylum.com and 
www. Gee ks AreSexy. com) 

•43% of all internet users look at porn 
•"Sex" and "Porn" are two of the top 
five search terms on Google for users 
under 1 8 years of age 
•35% of all internet downloads are 
adult content 

•San Fernando Valley produces 90% of 
all porn films (20,000 films a year) 

•The average female porn star makes 
$ 100,000 to $250,000 a year 
•The average male porn star makes 
about $40,000 a year 
• 12% of websites are pornographic 
(about 24,664,172 sites) 

•The porn industry warns about $4.9 
Billion a year worldwide 
•8% of daily email traffic is porn (about 
2.5 Billion emails) 


The internet has also made 
child pornography more available. Be it 
teenagers or actual children, if you look 
hard enough online you are bound to 
find it. The ease of creating websites, 
hosting content, and hiding your IP 
address have made it harder to catch 
the people spreading this kind of porn. 
Digital artwork has even been used 
to portray children engaging in sex, 
particularly fetishizing the fictional 
characters seen in anime (threads of the 
4chan bulletin board contain images of 
Pikachu giving it to his trainer). 

DEATH, PORN AND 
TAXES 

Porn has always been a part of life. The 
name itself has even been appropriated 
to create compound words like food 
porn and shoe porn. As it becomes 
more widespread, some people will get 
bored with mainstream porn and go 
for something more extreme (2 Girls, 1 
Cup). 


pictures and stories. When I was in 
elementary school, the boys in our 
school bus had clip outs of the Xerex 
columns in their pockets. 

Some fear that free Internet 
porn will lead to the downfall of 
civilization, but the real worry should 
be: will free porn cause the downfall 
of the commercial porn industry? Like 
Ron Jeremy, most actors are already 
worried what this would do for them. 
This has led them to engage in cross¬ 
promotions, creation of their own 
websites and content to ensure profit, 
the porn industry version of musicians 
relying on concerts for profit and not 
their album sales. 

Advances in technology can lead 
us to a world wherein porn stars would 
be nearly obsolete. Digital graphic arts 
can now create realistic 3D models of 
people. Several are already using this 
to create cheap porn with actors that 
cannot be exhausted. But even if this 
scenario comes to fore, there will never 
be a lack of an audience for real people 
having sex. 


Anyone can argue about its 
ill effects, but there have been no 
conclusive studies of it leading to any 
harm (no studies proving causation, 
only correlation). Most people will 
bemoan about the children, but 
children have always been able to 
find things they shouldn’t. Before the 
internet was widely available here, 
kids turned to tabloids with lascivious 
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SLEEPING WITH 
THE KILLER 

A Look at the Philippine HIV/AIDS Epidemic 


by Pearl Weena Marie E. Sabido, M.D. 


ndeed, to everyone else it would 
seem that the world was his 
oyster. He was young, handsome, 
intelligent, well regarded by all. He 
had the life of a swinging bachelor 
and a job at a call center that 
afforded him the blase lifestyle that 
many of his peers envied. 

Unbeknownst to many in this 
world that appeared to be his oyster, 
this man whom we shall call Jhun*, 
aged 25, harbored two dark secrets. 

One: that while he’d had and 
continued to have sexual affairs 
with women, and for all intents and 
purposes did not consider himself 
gay, he also enjoyed having sex with 
men 

And two: that he very recently 
tested positive for HIV. 


This story of Jhun certainly does 
not intend to cast a stereotype. It is 
not one culled from a novella, as its 
delicate nature may lead some to 
hope; nor is it set in a land remote 
from local shores—local shores 
which, up until recently, believed 
itself largely cushioned from the woe 
that is HIV/AIDS. 

Rather, this story of Jhun 
embodies an all too real fact that 
many of us may still be iffy about. 
After more than two decades of 
lolling about “low and slow”, the 
Philippine HIV/AIDS epidemic has 
finally mushroomed into alarming 
proportions. It has finally taken 
the country by storm in much the 



same way it has with most of the 
rest of world, and if we don’t act 
aggressively enough, it could very 
well escalate to an immensity beyond 
our control. 

Last December 2009, the 
Department of Health (DOH) 
made the above announcement, 
reporting that between the year 
2007 and October 2009 the number 
of confirmed HIV positive cases 
increased by more than twofold as 
compared to previous years. 

It was only in 2009 that the 
DOH began to document two new 
cases of HIV/AIDS a day. By February 
2010, 4 new cases were being 
diagnosed per day. 

Sexual contact was the most 
common means by which HIV was 
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“Recent case reports 
on MSMs and call 
center employees have 
documented so-called 
FuBus or Fuck Buddies” 



contracted, followed by reusing of 
needles among injecting drug users. 
And, in contrast to previous years 
where heterosexual contact was the 
chief mode of sexual transmission, 
the current trend leans more towards 
homosexual contact and bisexual 
contact. Of these activities, anal sex 
has been found to carry the highest 
risk of transmission, particularly 
receptive anal sex, followed by 
vaginal sex and oral sex. 

Perhaps what is most notable 
is the sharp upsurge in HIV/AIDS 
cases among men who have sex with 
men (MSM). What has led to even 
more concern is that a good majority 
of MSMs remains closeted. MSMs 
do not only represent men who are 
openly homosexual; in fact, many 
of them are like Jhun, whose story 
we encounter at the beginning of 


this article—outwardly masculine, 
and may even be involved in 
serious relationships with women. 
Naturally, it is this group of 
undetected cases that poses the 
threat of a further burgeoning of 
the existing epidemic. 

The Philippine HIV and 
AIDS Registry released by the 
DOH on March 2010 reports that 
more than half of new cases are 
in their twenties, although cases 
as young as 15 years old are also 
reported. Jhun belongs to the 
preponderance of these cases, 
wherein accordingly, eight to 
nine out of 10 are males. Many of 
them are young and economically 
productive. Specifically, they are 
of the yuppie age group, with a 
sizable number working in call 
centers. 


The current trend linking 
HIV/AIDS, MSMs, and call centers has 
indeed been a point of cause celebre, 
although it must be stressed that 
there is no direct causal relationship 
between HIV/AIDS and working in a 
call center. The most likely explanation 
would be that these individuals have 
been noted to have a propensity 
towards risky and experimental 
behavior. 

Recent case reports on MSMs 
and call center employees have 
documented so-called FuBus or FBs, 
short for fuck buddies, whose casual 
sexual connivances typically begin in 
chat rooms and similar venues. Jhun, 
himself, admits to having had more 
than one FB, both male and female. In 
fact, it was the recent detection of HIV 
in one of his FBs that prompted Jhun 
to have himself checked for the virus. 
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The profile of HIV/AIDS cases in the country was a lot 
different in the early years. From the time of the first 
confirmed case in 1984 until 2007, heterosexual contact 
was the most common mode of transmission, with most 
of the cases being among overseas contract workers, they 
who were separated from their spouses and thus more 
likely to engage in risky sexual behavior. 

Since then, the official number of HIV cases 
grew ever so slowly as to allow local health authorities 
to comfortably deem the Philippines a low-prevalence 
country, with less than 0.1 percent of the population 
being affected. The operative phrase was “low and slow”, 
representing the believed low prevalence and slow 
transmission of the disease. This, however, has been 

taken with a grain of salt by a 
number of critics. 

An article published 
by Asia Times Online 
(www.atimes.com) in 2003 
demonstrates just this. 
Written by Ted Lerner, it is 
a pragmatic, albeit harsh, 
appraisal of the HIV/AIDS 
status in the Philippines, 
and it largely cites the book 
AIDS Failure Philippines? 
(2003, Book of Dreams) by 
Australian social observer 
Earl Wilkinson, who had 
long been residing in the 
Philippines. 

At that time, Lerner wrote that the DOH reported 
an official number of 1,503 HIV positive cases, or 0.03 
percent of the total population of the Philippines. This 
was a number which the writer felt was unrealistically 
paltry, contrasting it with the figures released in 2001 by 
the Joint United Nations Program on HIV/AIDS (UNAIDS); 
i.e. 7.1 million HIV positive individuals in the Asia-Pacific 
region alone, and 40 million the world over. 

He justified his perceived implausibility of this 
figure by enumerating several factors. First, he stressed 
how, in a country with a booming population where the 
rate of sexually transmitted diseases (STDs) was steadily 
rising, it should most likely follow that the rates of HIV/ 
AIDS would rise correspondingly with these diseases 
which have been strongly associated with it. 

Second, he pointed out the increased risk for 
HIV/AIDS that the country faced in association with 
the substantial number of Filipino overseas contract 
workers, numbering 7 million at that time. It could be 
noted, however, that because overseas contract workers 
undergo HIV screening as a pre-employment requirement 
and therefore do so more than the average Filipino, the 


number of HIV cases in this group may be accentuated 
in comparison with the rest of the population. 

Third, he touched on the commercial sex trade 
in the country. With such operations typically running 
beyond legal ambits, there was practically no means to 
keep a check on the prevalence of HIV/AIDS. Although 
it was compulsory for commercial sex workers to 
undergo regular screening for STDs such as gonorrhea 
and syphilis in social hygiene clinics, there was no such 
mandate applicable to HIV/AIDS. In fact, Philippine 
laws prohibited it, as per Republic Act 8504. 

Last but not least, he highlighted the low rate of 
condom use in the country, as well as the lack of public 
awareness campaigns to educate the general public on 
HIV/AIDS. He attributed this for the most part to the 
Catholic Church, saying that its sweeping influence on 
the government and the public at large curbed the use 
of condoms and the massive educational campaigns 
which would have been a crucial step in the prevention 
of the spread of this disease. 

This point of view is not one held by Lerner or 
Wilkinson alone. An article released by the Kaiser Daily 
HIV/AIDS Report (kaisernetwork.org) on September 
2005 reflects the above sentiments. It also goes on to 
say that the country’s then low HIV prevalence may 
also be due to the underreporting and underdetection 
of existing cases, which in turn could be associated 
with low awareness as well as the social stigma that 
comes with HIV/AIDS. 

Several more have pointed out that if indeed the 
Philippines had an HIV/AIDS status which was “low 
and slow”, then at the very least it was already on a 
collision course with a full-blown epidemic, what with 
all the ingredients for one being in place. Mention of 
Vietnam and Indonesia has been made in more than 
one commentary, juxtaposing the Philippines with 
these countries which had already begun to bear the 
brunt of an epidemic come seemingly out of nowhere. 


Naturally, local health authorities would not take such 
flak while lying down. In response to the claim that 
HIV cases in the country have been underreported and 
underdetected, it could be pointed out that if it were 
so, then the bulk of the current HIV cases would be 
concentrated in the middle age group. The latest spate 
of cases, more than half of whom are in their teens to 
their twenties, clearly argues against this. 

Several more explanations have been posited 
to account for the country’s low HIV prevalence. 

Some may be considered laughable, such as President 
Gloria Macapagal Arroyo’s statement that it is because 
Filipinos have “high morality,” made during one AIDS 
conference in Manila in the year 2002. 
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A study conducted by 
epidemiologists from the DOH and 
the University of the Philippines- 
Manila presents a more grounded 
approach. Published in 2004 and 
written by Ricardo Mateo Jr. et 
al, it documents a survey done 
among subpopulations at risk, 
such as commercial sex workers, 
MSMs, overseas contract workers 
and injection drug users. It was 
conducted in 10 key Philippine 
cities identified on the basis of risk 
factors and the presence of certified 
laboratories for HIV and syphilis 
testing. 

Through serologic testing 
in these HIV hotspots, they were 
able to systematically demonstrate 
an HIV prevalence consistent with 
the “low and slow” status that the 
government boasted of. The results 
showed a prevalence of less than one 
percent in most of the groups under 
study, except for the commercial sex 
workers based in Quezon City and 
Angeles City in Pampanga, of which 
one to two percent were found to be 
afflicted with HIV. 

In addition to this, they also 
conducted serologic testing among 
subpopulations not commonly known 
to be at risk for HIV, in order to have 
representation from the general 
population. None of them tested 
positive for the virus. 

They then attempted to justify 
the country’s “low and slow” HIV 
situation, citing that few Filipino 
men actually have intercourse with 
commercial sex workers, that the 
number of full-time commercial sex 
workers is relatively small, that not a 
lot of drug users use injection drugs, 
and that commercial sex workers 
regularly undergo screening for STDs 
in social hygiene clinics. 


But that was six years ago, and the 
trend has clearly changed since then. 
Even Mateo et al were quick to point 
out back then that an epidemic may 
just be in the pipeline, what with 
the low rate of condom use, the 
escalating practice of anal sex, and 
increasing rates of STDs. 

In any case, it cannot be 
said that the government has been 
blind to the perils of this epidemic, 
nor have efforts not been made to 
address this. Republic Act 8504, or 
the AIDS Prevention and Control 
Act of 1998, is one manifestation of 


this. Essentially, it seeks to prevent 
the spread of HIV by mandating 
HIV/AIDS education in schools, as a 
health service, in the workplace, and 
the like; safe practices in health care 
and services as well as the screening 
of blood products and organs for 
donation; and monitoring and 
surveillance strategies. 

Recognizing that the HIV/AIDS 
epidemic is more than just a matter 
of health, in that it is also the other 
end of a vicious cyclical relationship 
with social, economic and political 
issues, the Philippine National AIDS 
Council (PNAC) was reconstituted to 
address this. The PNAC serves as the 
central body to control and prevent 
the spread of the epidemic, and is 
composed of representatives from 
the sectors of health, education, labor 
and employment, social welfare, local 
governments units, justice, tourism, 
budget, and non-government 
organizations (NGOs) dealing with 
HIV/AIDS. 

The act also endeavors 
to protect the rights of HIV¬ 
positive individuals, mandating 
confidentiality, health and support 
services, and measures against 
discrimination. In light of today’s 
wave of new HIV cases, however, 
one specifically contentious aspect 
of this act would be the prohibition 
of compulsory HIV testing as a 
requirement for employment, school 
admission, entry or stay in the 
country, travel, or medical services. 

While this does serve to 
safeguard the individual rights of 
those with HIV, it could also be 
viewed as a double-edged sword, 
one that may actually result in a 
backlash in terms of public health. 
That is, many cases may continue 
to go undetected and consequently 
act to promote the propagation of 
the epidemic. A bit of good news is 
that amendments to this act have 
been proposed to see to this, and are 
currently under review. 

The myriad of non-government 
organizations (NGOs) that have been 
cropping up has also been a boon in 
this bid to bridle this epidemic, not 
only raising awareness and educating 
the general public about this disease, 
but also providing much-needed 
social, livelihood and emotional 
support to those stricken with HIV. 

Essentially, the key elements 
are awareness and prevention. The 
efforts of current Health Secretary 
Esperanza Cabral to incorporate 


HIV/AIDS education into school 
curricula and to promote condom use 
are commendable. It is not an easy 
task, especially if you’re up against 
forces as influential as the Catholic 
Church, which views these actions as 
iniquities that advocate promiscuity 
and immorality. 


The Philippine HIV/AIDS 
epidemic is evidently a complex 
interplay of various factors. But for 
Jhun, whose story we encounter 
at the beginning of this article, 
the weight of HIV/AIDS seems to 
rest entirely on his shoulders. Ever 
since he was diagnosed, he has had 
recurrent dreams about dying, alone. 
He has not disclosed his illness to his 
family, his friends, or his company, 
on pain of being ostracized and 
losing his job. But he claims to have 
ceased his trysts, and plans to seek 
solace in a support group. In time, he 
intends to come out in the open and 
be a stronger advocate against his 
illness. 

But as of yet, grappling 
with depression, the fear of being 
discriminated against and the 
scourge of the illness itself as it lays 
siege on his body, this battle is for 
him a personal one. 

Indeed, this crusade against 
HIV/AIDS is marked by battles of 
many a kind. Personal, such as that 
for Jhun and many other HIV positive 
individuals like him. Socioeconomic 
and political, as indicated by the 
differing perspectives mentioned 
above. 

Being armed with the right 
knowledge and the right know-how 
as to prevent the spread of HIV/AIDS 
are fundamental, true. But perhaps 
just as important is a unified stance 
against this bane of an epidemic. It 
knows no mercy. It is crippling and, 
yes, it kills. And we can no longer 
afford to be divisive about it. 
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QUESTIONS 


PATISTESORO 

BY ALICE SARMIENTO 

Patis Tesoro’s card says “Environmentalist,” representing 
a brand that deals with a different kind of fashion 
consciousness. Tesoro is more about community service 
than social obligations, the kind of woman who values 
craftsmanship and honesty before mindless consumption. 
She is a far ciy from the Hermes-toting matronas that line 
the aisles at fashion shows and flutter about at high society 
balls. “We have to evaluate what’s most important to us as 
humans. I’m looking forward to that day when we all have 
to slow down.” 

Slowing down is just what PLAYBOY did with Patis 
Tesoro on one Tuesday afternoon. After a hectic day filling 
customer orders, she sat down with us over coffee and 
sunshine and talked about her true passions, jejemOnics, 
and her life in a parallel universe as an organic farmer. 
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Qi 


PLAYBOY: What would you be if you 
weren’t the grand dame of Philippine 
Fashion? 

TESORO: A farmer. Specifically, an 
organic farmer. I like to plant trees; 
I’m specifically into forestry. It’s my 
passion. 


Q2 

PLAYBOY: What is your favorite item of 
clothing? Something you may have kept 
over the years? 

TESORO: Anything beautifully 
embroidered. I have a dress from 
the 1940s that follows the 1920s 
style. I made it and I still have it. 
Unfortunately, it doesn’t fit anymore. 

Q3 

PLAYBOY: What do you think every 
Filipino man needs in his wardrobe? 
TESORO: Every Filipino man needs a 
beautiful barong. 


“If you’re into 
craftsmanship, it 
cannot translate into 


mass production. 
Craftsmanship is 
community-based; 
you’re not in four walls.” 


04 

PLAYBOY: How do you feel about 
how sloppy men of this generation 
have become when it comes to their 
wardrobe choices? 

TESORO: I go through the hardship 
of teaching people the quality of life. 

It takes that little bit of extra work 
to make things just a little more 
civilized. So the wardrobe choices of 
today’s man, I find gross. I find it 
unappetizing, unappealing, and sloppy- 
looking. And it’s everywhere! 

Q5 

PLAYBOY: Can you name three key 
terms that define Filipino traditional 
dress? 

TESORO: Embellished, identifiable, and 
environmentally acceptable. 


TESORO: It comes from the Southeast- 
Asian tradition of blouse and skirt, the 
malong or the sarong, and the blusa. 
That’s it. That’s the silhouette: it can 
be transcended or embellished to high 
heaven. 

Q7 

PLAYBOY: As an agent for the 
enrichment of local culture, how do 
you feel about the influx of mega-retail 
chains such as Forever 21 onto the 
market for womens wear? 

TESORO: Totally commercial. It’s there 
just to make money, not to improve the 
quality of life. It’s not even egalitarian 
or a means to make everyone wear 
the same thing for the sake of social 
correctness. It’s not. And in that effect, 
it has really diminished craftsmanship. 

Q8 


Q6 

PLAYBOY: Is there a silhouette that 
you deem vital to the definition of 
Philippine fashion? 


PLAYBOY: Do you think these serve 
to dilute local culture or enrich it 
by adding something new to the 
discourse? 

TESORO: The thing with globalization 
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is it’s so unfair. It’s so unequal. In a 
sense it’s a euphemism for colonialism. 
In that sense, it has been more 
destructive, because although we are 
enlightened, it has come at the expense 
of our identity as a nation. 

Q9 

PLAYBOY: Given this, do you see your 
own company moving into and carving 
out a niche in the broader RTW market? 
TESORO: I’ve never been interested. If 
you’re into craftsmanship, it cannot 
translate into mass production. 
Craftsmanship is community-based; 
you’re not in four walls. 

Q10 

PLAYBOY: Where do you think you 
would be without the patronage of 
Manila’s elite? 

TESORO: I’d still be working 
somewhere. Working somewhere as a 
farmer, because that’s where the money 
is. It’s about food and survival. 

QH 

PLAYBOY: On the flipside, in terms of 
design and inspiration, what kinds of 
cues do you take from the streets? 
TESORO: I like it now. There was a 
previous period where things were very 
black and white, very Western. Now, at 
least there’s a greater appreciation of 
craftsmanship with the return of Indian 
ornamental details and the hippie 
look. In my day, when we took our 
cues for fashion from Haight-Ashbury, 
we had a lot of stuff on our clothes. 
Now it’s diminished, it’s hard to find, 
and climate change has affected the 
sourcing of materials. There’s no water. 
It’s more difficult to grow cotton. Is it 
dismal? Almost. 

Q12 

PLAYBOY: How do you feel about 
jejemOnics and its effect on culture? 
TESORO: Ghastly. Wow. I can’t even 
understand it! It’s so abbreviated. 

I can’t understand it. Am I old- 
fashioned? There’s a whole new 
language happening, and I guess you 
can’t stop it, but is it necessary? Is it 
good? Is it beautiful? Maybe there will 
be a society of people talking jeje, but 
these are also the people who can’t 
write a full sentence. 

Q13 

PLAYBOY: Besides the preservation of 
culture through the development of 


raw materials, what other aspects of 
traditional dress do you think are worth 
fighting for? 

TESORO: It’s important to go back to 
handmade, fine craftsmanship, and 
no to super- commercialism because 
of the destruction of habitat and 
communities. And hello to a better 
quality of life. People keep talking 
about simple things, but what does that 
even mean? Simple is a philosophy, 
but it’s not about less materialism. It’s 
about bringing back things that are 
special and have meaning. This has as 
much to do with personal relationships 
and family values as it does with 
relationships with objects. 

Q14 

PLAYBOY: You’ve made great 
contributions to ensure the survival of 
pina weaving. What would you say is 
the next step in the development of a 
larger scale natural fiber industry? 
TESORO: I saw the problem now 
because I went back there. It’s not 
about revival of skill because there are 
more craftswomen women weaving. 

It’s not dying or dead like before, 
but now there’s a lack of material to 
weave. We have revived pineapple, 
raffia, ramie, and abaca, but there’s 
nothing to combine. The cotton 
companies are gone. Even the rejected 
cotton is unavailable. What’s available 
is all rayon, which produces subpar 
products. Because of climate change, 
there’s not enough water for feasible 
business so everything is down. 

Q15 

PLAYBOY: Is it harder to keep up with 
demand or to create demand for pina 
and other local fibers? 

TESORO: It’s hard. It’s even harder now 
because climate change has made it not 
only more difficult to grow the pina: 
it’s harder as well to grow the cotton 
because the pina fiber cannot stand 
alone. Without a cotton base, there’s 
nothing to combine. 

Q16 

PLAYBOY: Also in terms of developing 
local and cottage industries, which of 
your projects would you consider your 
proudest moment? 

TESORO: There are many, but I think 
I’ve made my greatest contributions 
to pina and to the spirit of community 
around that product. Now, my biggest 
project is trying to get communities 
to realize the value of reforesting and 
the money they can get out of that. 


And that again is all community-based. 
Everything’s happening so quickly. I 
look forward to that day where it ca all 
just slow down. 

Q17 

PLAYBOY: You are such a strong 
advocate for cultural revival. What do 
you think about local retail chains using 
blatantly Western models to promote 
their brand? 

TESORO: Like everything in fashion, it’s 
a trend. Of course I espouse buy local 
and use local. It’s cheaper, too. [laughs] 
Not that you should pay people less. 

Q18 

PLAYBOY:On a tangent with how 
fashion is marketed, how do you feel 
about the Philippine fashion industry 
adopting the “thinspirational” “thin is 
in” philosophy? 

TESORO: I don’t like it. I believe it’s not 
healthy to buy that, saying that you can 
never be too thin or too rich. We should 
promote a more positive attitude 
towards consumption. 

Q19 

PLAYBOY: Do you have any dream 
collaborations with any of the new 
talents in art and fashion? 

TESORO: There’s no one satisfactory at 
the moment. I hope there might be one, 
though. 

Q20 

PLAYBOY: You’ve dipped your toes 
in developing natural dyes from local 
plants. You actually create colors; 
which one is your favorite? 

TESORO: My favorite is red, which is 
hard to make because you need insects 
for that. Red is from a cactus-eating 
insect from Mexico called the cochinille. 
I also like blue, which is easier to grow 
because it’s indigo. 

B 
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We want you! PLAYBOY is looking for 
the most beautiful women to grace ou 
pages. If you think you have what it 
takes to join the Playboy Family as a 
Playmate or Bunny, come to our 
Casting Calls! 
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Doreen Seidel 

Faster Fraulein 



rankfurt must be a place of incredible blondes. The 
kind you think only exists in Germanic fable. The 
kind that makes the term “blonde ambition” an 
Elysium of curve and softness that would have been 
exegetes for a product once only imagined. 

With Doreen Seidel this city escapes from 
the domain of Calvino-abstraction into tactility. 
The question being: how can someone born from frost be 
so hot? 

Born on September 19, 1985 this stunning fraulein likes 
two things above all else: the view from on top of a speeding 
motorbike, and travel to foreign cities. Sweets comes a close 
third. Then again, she muses, there’s little difference between a 
sugar rush and a velocity rush. Both are biological stimulants. 
Both combat the biting European winter. 


Doreen doesn’t like the cold. Neither does she 
favor snow or inclement weather. In fact she dreams of 
“emigrating to California, starting a family one day and 
living at a seaside house.” This is her biggest dream. Not 
the impossibility of it but the texture of it on our thoughts 
with Doreen’s skin, corseted or stark against silken sheets, 
so yielding it makes you want to weep. 

Summer is entirely Doreen’s season. Even blindfolded, 
you see, she can envision it. 

Meantime, she’d simply like to “work at a marketing 
division after finishing my degree and dissertation.” We 
look forward to seeing Doreen, an ice queen tanned to 
perfection, in the arms of the Californian sun. Or simply 
thundering past in a Suzuki Ninja with the sheer glee of too 
much speed. Or not enough. 
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¥ PLAYMATE Update 


THE PLAYBOY PLAYMATES JUST MADE 
THE SEXIEST TOUCH DOWN IN CEBU 

Playmates Billy, Danica, Sky and Echo 
went pleasing the eyes and ears of 
Cebuanos with their ultimate charm 
and their love for fun! These gorgeous 
ladies are bound to take on more than 
just Manila! Watch out, your place 
might just be their next stop! 




Sky, Ms. Beng and October 2008 Playmate Danica takes 
off Manila to Cebu 



Echo, Danica, Billy and Sky doubles the excitement 
on their island tour 
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V Playboy News 

Lambda Rho Siama and Lambda 

Rho Beta Anniversary 

On August 7, 201 0 our Playmates graced the 
Manila Hotel for the anniversary celebration 
of Lambda Rho Sigma and Lambda Rho 
Beta. Our playmates were a huge hit with 
members of both esteemed organizations. 
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V Playboy New s 

Radio Tour 


Dianne Sison and Playmate Echo Caceres 
promoted the June issue with the month's 
radio tours to spread the PLAYBOY 
ideals of fun, beauty and love among 
the different radio station across Metro 
Manila. Among the participating radio 
station were NU 107.5 and 99.5 RT 





V Playboy New s 

Radio Tour of Playmate Naj 

Playmate Naj Cruz promoted the July issue 
with the month's radio tours to spread the 
PLAYBOY ideals of fun, beauty and love 
among the different radio station across 
Metro Manila. Among the participating 
radio station were NU 107.5, Mellow 
94.7, Wave 89.1, Jam 88.3 and 99.5 RT 
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V Playboy News 

Cebu Trip 

The PLAYBOY family had a wonderful time 
during their Cebu trip in June! PLAYBOY 
staff, models and Bunnies explored the city, 
attending a corporate golf tournament in 
the Cebu Country Club and a Banco Cruise 
at the Hilton Resort and Spa. They also 
checked out the historical landmarks of 
Cebu, traveling alongside DJs AL-B EURO, 
Chassy Cortez and Manuel of Y101 FM. 
Thanks for the company, guys! 
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V Playboy News 


Cebu Trip 

Playmates promoted the PLAYBOY ideals 
of fun, beauty and love at the Y101 Fm 
in Cebu City. 






Where How to Buy 


Below is a list of retailers and manufacturers you can contact for 
information on where to find this month's featured merchandise. 


PLAYBOY Store 

Thailand - Bangkok 

USA - Las Vegas 


Central World Plaza Mall, 

Ceasar's Palace 

Australia - Melbourne 

999/9 PLAYBOY Store, 

3500 Las Vegas Blvd. So. E-18B 

447 Chapel St. So. Yarra 

Unit# F206 - 2nd floor 

Las Vegas, NV 89109 

Melbourne Australia, 3141 

Praram 1 Rd. Khet Pratumwan, 

Tel: 702-851-7470 

Tel: 61-398276615 

Kwang Patumwan, Bangkok, 


Fax: 61-398279592 

10330, Thailand 

USA - Las Vegas 

Email: southyarra@playboyfashion.com.au 

Tel: 662-613-1023 

The Palms, 4321 West Flamingo Road 

Hong Kong 


Las Vegas, NV 89103 

Shop Cl-C2 

United Kingdom 

702-942-7777 

Hamilton Mansion 

153 Oxford Street 


1 -3 Cleveland St. 

London, W1 D2JQ 


Causeway Bay, Hong Kong 

Tel: 44-020-7292-6080 


Tel: 852-2576-0377 
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FOR MORE INFORMATION, 
PLEASE CALL 6876291,0917-PLAYBOY 
OR 0922-8696163 
AND LOOK FOR ALLY 
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